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IN CASH AWARDS AND MEDALS 
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in Casein and Acrylic's 61st National Juried Exhibition 
at the Salmagundi Club in New York. We are proud 
to feature the Robert Sanstrom Prize— $5,000 
and Gold Medal, as well as over $15,000 
in cash awards and medals. 
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E very April, we reveal the win- 
ners of our annual Watermedia 
Showcase competition and share 
their stories of struggle and success. 
As part of the coverage* I ask them to 
talk about their inspiration, working 
methods and previous competition 
experience* I*m fascinated by the 
answers to all these questions, but 
find particular motivation in their 
responses to the latter. A recurring 
theme, regardless of the artist's 
former success, is a determination 
to keep painting. Fourth place winner Thomas W* Schaller [ page 301 
told me, “iVe painted all my life, but I never entered any competitions 
until about 2010. Since then, Tve entered many, of all sorts* Have I been 
accepted into every one? No, of course not* I have quite a respectable stack 
of rejection letters. But I discovered that while I love being accepted and 
hate being rejected, my love of painting has never diminished. Rather, both 
outcomes encourage me to paint more 

Aside from our Watermedia Showcase winners, a number of other art- 
ists featured in this issue share their competition experience and what 
it has meant to their careers* For example, when evaluating whether a 
painting is successful or not, Pablo Ruben Lopez Sanz ( page 341 lets an 
exhibition jury have the last word* "Although I believe I’m my own harsh^ 
est critic, 1 think putting my work out there is the only way to know if Tm 
doing well and to distinguish the excellent works from the fair ones/' he 
says* When David Firmstone ( page 52] made the leap to become a full-time 
artist, a colleague advised him that entering competitions was a good 
way to get noticed; years later, he took home the highly prestigious TXirner 
Watercolour Award. Indeed, Firmstone credits winning a pivotal painting 
competition at the age of IS for his entire art careen 

ril let you discover the rest of the story for yourself — and lots more 
inspiring advice throughout the issue — and wish you all the best in your 
next painting venture. ^ 





Please share your questions and comments by writing to 
W/Qterco/or Art/st, Letters, 10151 Carver Road, Suite 200, Blue 
Ash, OH 45242. Or, email us at wcamac|@f wmedia.com 
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The Brush that 
Closes for Travel ! 



Silver Brush Ltd, introduces our new 
Black Velvet™ travel brush, Voyage 
Requested by plein air and watercolor 
artists. Black Velvet Voyage™ comes in 
four round sizes; 2, 4, 6, and 8. 

Enjoy unsurpassed quality and 
convenience in a travel brush with 
our new Voyage™ series. 

From the company that brought 
Black Velvet™ to market, 

Silver Brush Limited. 



ASSEMBLED 

FOR 

PAINTING 



REMOVE 

BRUSH 

AND 

FERRULE 



Black Velvet™ captures color 
and releases it in a slow 
controlled manner. 

Black Velvet's™ blend 
of synthetic filament 
with organic 
natural hair makes 
this the most 
unique and 
responsive 
artist brush. 



ururw.sUnerbrush.com 

customerservice@silverbrush.com 



INSERT 
INTO HANDLE 
FOR SECURE 
STORAGE 



Sold exclusively 
through fine artist materials 
resellers worldwide. 

Visit our website to find 
a reseller near you. 



Quick video demo about the Voyage^ travel hush 



Silver Brush Limited® 



PO Box 414, Windsor, NJ 08561 609-443-4900 • Fax 609-443-4888 



Paintings by watercolor artist Soon V. Warren^ Ft. Worth, TX 
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David Firmstone 

www.davidfirmstQne.com 

Honored by the British government for service to art education, 
David Firmstone f oaae 52) embarked or a new career as a full-time 
artist in his mid 50s. A past vice president of the Royal Watercolour 
Society, he paints large, haunting landscapes, which appear in a 
number of important collections, including the British Museum. 




Melanie Norris 

www.nnelanienQrrisp3inter.CQnn 

The Johnson City, Tenn., native f paqe 44^ now lives in Asheville, N.C., 
where she has studio space in the River Arts District’s Wedge Studios. A 
graduate of East Tennessee State University, she primarily paints portraits 
in watercolor and oil. She doesn't romanticize her subjects^ instead she 
aims to "lay hold of their inner being, the soul that exists within the flesh." 




Pablo Ruben Lopez Sanz 

www.pabloruben.com 

Born in Madrid, Spain, Pablo Ruben Lopez 
Sanz ( page 341 finds inspiration in the 
gray streets of cities around the world. 

A regular participant in both local and 
international ploin air events, Sanz has 
received numerous awards for his land- 
scapes, including the High Wind Medal in 
the 147th Annual Exhibition of the American 
Watercolor Society. 



Judy Nunno 

wwwJudvnunno.com 

South Florida native Judy Nunno f page 61) 
uses light and shadows to create beauty 
from ordinary objects. The self-taught 
artist is a signature member of the Florida 
Watercolor Society, among others. Her 
award-winning work includes two honor- 
able mentions in Watercolor Artist’s Annual 
Watermedia Showcase and inclusion in 
Splosh W (North Light Books, 2015). 



Peggi Kroll Roberts 

www.krollroberts.conn 

Using energetic brushstrokes and intense 
color and value, Peggi Kroll Roberts (page 
12) prefers to suggest reality rather than 
render it. The award-winning painter studied 
at Arizona State University and the Art 
Center College of Design in Pasadena, 
Calif., and worked as a fashion and advertis- 
ing illustrator before making the transition 
to fine art. 
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INDIGO 

ARTPAPERS 

• Handcrafted 

• Each Paper has its own characteristics 

• Deckle Edges 

• Acid Free 

• Environmental Friendly Process 

• No Bleaches 

• Optimally Sized (Internal 8? External) 

• Cold Pressed 

• 2T X 30" 

• 140 1b, 2101b, 3001b 




75% Cotton & 25% Flax Fiber Blend 



enjoy every moment of pamt/ng on indigo Art Papers. The beautiful long fibers and deckle edges of th/s 
handcrafted waterco/or paper makes pa/nt/ng an /ndufgent expehence* '' - Leslie Redhead, WWWS, CSPWC 



HANDCRAFTEDTO PERFECTION 

■ www.indigoartpapers.com ■ 




Water Brushes Palette Aquarelle Landscape Set 



Caran d’Ache is always searching for innovations and once again it demonstrates its “Swiss Made” 
expertise in developing color art materials. It has combined a high concentration of extra-fine pigments 
with excellent water-solubility to create MUSEUM AQUAELLE watercolors in pencil form. 76 soft, extra 
fine watercolors that are 100% water-soluble with immediate effect. The pigments feature optimal 
transparency with no veiled effect. The high pigment density creates brilliant and vibrant colors with 
exceptional lightfastness. Apply wet or dry. Museum Water brushes and Palette are now available. 

Caran d’Ache, Swiss Made Excellence since 1915 

236 Raceway Drive, Unit 5, Mooresville, NC 28117 - Phone 866.833.7797 Fax 888.423.0036 

creativeartmaterials.com 

Now serving Canadian retailers 
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Civic Art 



Houston’s recycling trucks remind locals that green is the new primary color. 




Houston’s first art recycling truck, Green Dream, by Pablo Qimenez-Zapiola tpictured in front), debuted at the Mayor's Earth Day Breakfast in 2014, 



L ately, word about anything sold 
from or organized inside a mobile 
unit seems to spread quickly. Look 
no further than any urban core in 
warmer seasons, and you*ll see a 



village of food trucks. Music festi- 
vals have taken note, too, going the 
vehicular route with accompanying 
listening stations and merchandise 
booths, and even fashion houses are 



hitting the streets as boutiques on 
wheels. While waste management 
trucks aren't exactly as in vogue as 
mobile retailers, they certainly offer 
an opportunity for public exposure, 



@ watercolorartistrn§gg2;ine.com 








Watercolor News & Views 








which Texas' Houston Arts Alliance 
(HAA) recognized and seized* 

The organization partnered with 
the City of Houston Solid Waste 
Management Department to expand 
its green efforts, and six recycling 
trucks now roll through town 
as mobile works of art, picking up 
paper, glass and plastic* The vehicles 
feature artworks by Houston artists 
Pablo Gimenez-Zapiola, CORE Design 
Studio, Aaron Munoz, Troy Stanley, 
Ariane Roesch and Kia Neill, who 
submitted pieces in response to 
an open call and were chosen by 
a panel of professional local art- 
ists. Their commissioned work was 
then transferred to vinyl panels and 
applied to the trucks. 

Especially beneficial is the 
opportunity to deliver art to the 
public, says HAA President and CEO 
Jonathon Glus. "The art recycling 
truck project is, in effect, a museum 
on wheels. These six mobile art- 
works will travel Greater Houston for 
an anticipated seven years, bringing 

"I invent nothing, 

I nediscoven." 




Andrew Corke’& Osprey Sculptire, made from recycled bicycle tires, brought in $4,000 
in the 2013 event’s silent auction, it was then donated back to the wildlife refuge, 



reduce, reuse, upcycle 

up*cy* cling [verb]: the fine art of taking an item and re-envisioning 
it for another creative, typically aesthetically pleasing, purpose* Think 
purses made out of chewing gum wrappers, or a planter from a bird- 
cage. The Upcycle! Art Fest, held April 1 and 2 in Sanibel Island, Fla., 
features works of art created in the same vein. Now in its second year, 
the event is presented by the “Ding" Darling Wildlife Society (named 
after American cartoonist and wildlife conservator Jay Norwood “Ding” 
Darling) and held at the J.N. “Ding” Darling National Wildlife Refuge. 

“Besides demonstrating the importance of recycling and conservation, 
the festival will offer visitors opportunities to purchase one-of-a-kind 
pieces and even try their hand at it,” says Barb Rogers, committee 
chair. Offerings include an art show and sale featuring 28 jury-selected 
artists, a silent auction, and make-and-take activities. http;//dingdarling 
societv-org/upcycleartfest 



—Auguste Rodin 



art — and city recycling services— 
to Houston residents,’" he says. 

Green Dream (pictured) features 
Gimenez-Zapiola's photo of fig ivy, 
which he captured in Houston’s 



Museum District, and which was 
inspired by the artist’s “dream 
for an environmentally conscious 
community, yearning to fill its niche 
in the global struggle to maintain a 



more healthy planet*” It was featured 
in the 2014 Houston Art Car Parade. 

Find more details at www, 
hou s to nart s alii a nee *com/ci vi c art/ 
recydingtrucks. 
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THE E. GENE CRAIN COLLECTION 



musb-see show 




Barse Miller’s 
(American, 1904- 
1973) use of bold, 
spontaneous colors 
and brushstrokes, 
as seen in Walnut 
Tree (or, Walnut 
Groue), (1933; 
watercolor on 
paper, 2P/ix265/4), 
are characteristic 
of the California 
Style of watercolor. 



Laguna, Calif. 

California Rural ^ 1930& and 1940s: 
from the Collection of Diane and 
E. Gene Crain (through February 
15) features works by 17 artists 
from both Northern and Southern 
California, including Standish 
Backus, Rex Brandt, Tom Craig, Phil 
Dike, John Haley, Dong Kingman, 
Emil J. Kosa, Jr.* Maurice Logan, 

Erie Loran, Dan Lutz, Barse Miller, 
Alexander Nepote, Phil Paradise* 
James Patrick, George Samerjan, 
Millard Sheets and Milford Zornes. 
Exhibition curator Janet Blake 
has been the curator for the Crain 
Collection since 1981. “The Crain 



Collection is focused on California 
artists who came of age during 
the 1930s, all of whom were mem- 
bers of the California Water Color 
Society [CWCS]. Their activities 
with that organization, forerunner 
of the National Watercolor Society, 
brought them national attention and 
acclaim*” she says. 

American Regionalism, a move- 
ment that developed in the early 
1930s as the trend among American 
artists became capturing scenes of 
everyday life, focused on farming 
imagery and idyllic local scenery. 
Most of the members of the CWCS 



were Regionalists who began painting 
expressive, large- format watercolors 
on-site with little preliminary work, 
also known as the California Scene 
painters. This was in stark contrast to 
the more traditional, tightly rendered, 
delicately colored watercolor style 
American painters had inherited 
from the English. 

**As part of the American Scene 
and Regionalism movements of 
that era, the artists in the CWCS 
made a unique contribution to the 
art of California in the early 20th 
century*” Blake says. http://laguna 
artmu&eum,org ^ 
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Introducing The new and revolutionary 
Jacuzzi® Hydrotherapy Shower. 






AGING = PAIN 

For many, arthritis and spinai 
disc degeneration are the most 
common source of pain, along 
with hips, knees, shoulders and 
the neck. In designing the Jacuzzi 
Hydrotherapy Shower, we worked 
with expert physicians to maximize 
its pain relieving therapy by 
utilizing the correct levei of water 
pressure to provide gen tie yet 
effective hydrotherapy. 

JACUZZI® SHOWER = RELIEF 



Four Jacuzzi® 
ShowerPro^“ Jets 
focus on the neck, 
back, hips and 
knees and may 
help ease the pain 
and discomfort of: 



The Jacuzzf Hydrotherapy Shower 
provides a lifetime of comfort and 
relief... safely and affordably. 



• Arthritis 

• Circulation Issues 

• Aches and pains 



As we age, the occasional aches and 
pains of everyday life become less and 
less occasional. Most of us are bothered 
by sore muscles, creaky joints and general 
fatigue as we go through the day- and it's 
made worse by everything from exertion 
and stress to arthritis and a number of 
other ailments. Sure, there are pills and 
creams that claim to provide comfort, 
but there is only one 100% natural w^ay 
to feel better... hydrotherapy. Now, 
the world leader in hydrotherapy has 
invented the only shower that features 
Jacuzzi" Jets. It's called the Jacuzzi" 
Hydrotherapy Shower, and it can truly 
change your life. 



For over 50 years, the Jacuzzi" Design 
Engineers have worked to bring the 
powerful benefits ofsoo thing hydrotherapy 
into millions of homes. Now, theyVe 
created a system that can fit in the Space of 
your existing bathtub or shower and give 
you a lifetime of enjoyment, comfort and 
pain -relief. TheyVe thought of everything. 
From the high-gloss acrylic surface, 
slip- resistant flooring, a hand-held shower 
wand to a comfortable and adjustable seat, 
to strategically-placed grab bars and lots of 
storage, this shower has it all. 

Why wait to experience the Jacuzzi^ 
Hydrotherapy Shower? Call now... ifs 
the first step in getting relief from those 
aches and pains. 





Neuropathy 

Sciatica 

Inflammation 



Call toll free 
now to get 
your FREE 
special report 
on living to 
be 100 

Mention promotionai 

code 59750 



1 - 888 - 760-4070 



.Jacuzzi. 
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creativity workshop 



Blueprint for Success 

Learn how to bring a simple, loose and expressive style 
to your paintings. 




Simplified shapes, loose brushwork 
and expressive color serve as the 
foundation for White Blanfeet (water- 
coior on paper, 9x12). 
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T T T hen I teach watercolor work- 
VV shops, my goal is to provide 
tools based on fundamental principles 
that can be used to solve problems 
and help students simplify shapes, 
loosen up brushwork and become 
more expressive with color. While the 
tools are the same for everyone, how 
theyVe implemented is a personal 
journey. Unleashing individual intu- 
ition and style takes time and mileage, 



and iVe found that having a blueprint 
for success is key. 

Implementing the Blueprint 
A blueprint establishes the focus 
right away and helps the painting 
process be one of actually painting 
instead of ''fixing” a painting. The 
former is, in my opinion, also more 
conducive to allowing intuition to 
flourish. Here^s my blueprint: 





BY PEGGl KROLL ROBERTS 



color works 

Color truly impacts the mood and temperature of a painting. To show 
how I’ve experimented with color, Tve taken a scene and interpreted 
it with three different color schemes— representational color (Image 1), 
expressive color (Image 2) and a high-value key (Image 3). 



• Choose an appealing subject. 

• Determine the light source and 
lit forms, as well as the darkest 
dark and lightest light. 

• Create value and color thumbnails. 

• Sketch the subject loosely. 

• Paint in three values with a flat 
brush, massing the shadows 
first and then simplifying the 
supporting shapes. 

• Use expressive color along with 
representational color. 

Simplifying Shapes 

To begin, I review my photo library 
and choose a subject that appeals 
to me not only in subject matter, but 
also in design, contrast and color 
(Step 1, on page 14) . I then determine 
the light source, identifying which 
forms are bathed in that light. I con- 
sider the rest of the composition to be 
in shadow. Next, 1 locate the darkest 
dark and lightest light. 

Working from the photo, 1 do 
several value and color thumbnails 
to familiarize myself with the subject 
(Step 2, on page 141 . These prelimi- 
nary thumbnails — limited to two or 
three values in two or three masses — 
are invaluable for helping to address 
issues that might otherwise pop up 
later in the painting process. 

I determine whether I like the 
direction Tm heading and review 
to ensure that I have a predominant 
design of either more light than dark 
or more dark than light; Tm trying 
to avoid an equal dark-to -light ratio, 
which makes for a weaker final paint- 
ing. A side bonus of this thumbnail 
research, much to my delight, is that 
the studies are often strong enough 
to serve as stand-alone works. 




After Tve solved the value and 
color challenges via this thumbnail 
exploration, I use a pencil to loosely 
sketch the subject onto my water color 
paper (Step 3, on page 15l i. Because 
it’s a loose sketch, I have a greater 
chance of maintaining that unregi- 
mented look in the final work. This 
sketch serves merely as a guide; 

I don’t use it as one might use a 
coloring book, placing local color 




1 I grayed dewn the color and used three 
dominant values. 



£ I limited myself to two dominant values 
and forced local color into them. 

3 I raised the value scale to a higher key 
so everything in shadow became lighter, 
which forced everything in light to move 
up higher on the value scale. I also tweaked 
the image into a more vertical format. 



inside the lines. Instead* I feel com- 
pletely free to move in and out of 
the line work, refining or correcting 
throughout the process. 

Once I have my composition 
established, the value and thumb- 
nail propositions worked out and 
a loose sketch in place, HI be able 
to be as representational or as 
expressive as I want with both 
brushwork and colon 
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Create a painting using Roberts’ blueprint 
for success. Send JPEGs (with a resolution 
of 72 dpi) of your process and your finished 
painting to wcamag@fwmedi3.com with 
“Creativity Workshop*’ in the subject line. 

The "editor’s choice” will receive a subscrip- 
tion (or renewal) to Wotercolor Artist. The 
entry deadline is April 15. Catch up on the 
Creativity Workshop activities you’ve missed 
at www.artistsnetworkxom/articles/ 



Painting Studio 

-with 

Peggi Kroll Roberts 



creatiivity workshop 



www.krollroberts.com 
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Loosening Up Brushwork 

To produce loose brushwork, I use 
a sable or synthetic flat brush to 
avoid ''coloring/' I look for every- 
thing that’s in shadow and try to 
mass and finish these areas first, 
keeping the strokes broad and 
simple. This helps to keep me on 
track with the values. 

As was true with the thumb- 
nails, the focus for my brushwork 
is to create as few value shapes 
as possible, which also helps to 
simplify the subject and limit fussy 
details. The value plan helps to 
establish the abstract quality of 
the work when viewed from 10 
to 20 feet away. 

Once Tve established the shadow 
masses and have a good mid-tone 
value for each, I mass the forms 
illuminated by the light source — 
reflected lights, shadow cores and 
accents (Step 4, above). Tm always 
striving to see just how much detail 
I can leave out. To give the painting 
an effortless look, I often limit the 
amount of strokes I use to 20 or 25. 
To do this, I have to load the brush 
just right and calculate the best 
place to start, and then usually move 
from corner to corner. 



Using Color Expressively 

A solid value foundation allows me 
to be more experimental with color. 
In most cases, I use representational 
color along with expressive color 
(Step 5, above), but I also like to 
explore a high-value key (See “Color 
Works/' on page 13) . 

I prefer to work with gouache 
because of its opacity and quick- 
drying nature. If you're trying 



gouache for the first time, know 
that it just takes earnest mileage to 
feel comfortable using it. Td suggest 
making a color chart to familiarize 
yourself with the paint. You’ll see 
that the light colors dry darker and 
the darks dry a little lighter. 

Using this blueprint for success 
will help you simplify shapes, loosen 
up your brushwork and become more 
expressive with color. ^ 
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ON OUR SHELVES THIS MONTH - 



What's new from North Light 



THE ARTISTES GUIDE TO 



in 



watercolor 



30 TECHNIQUES 





Retail: $26i99 Your Price: $21*79 T2652 



The Artist's Guide to Painting Water in Watercolor 

Ron Haze// 

Capture all the dynamic states of water, including large 
bodies of water, puddles, streams, rivers, rain and snow, 
with this new instructional guide. You'll learn to make your 
watercolor landscapes and seascapes remarkable with 30 
techniques for painting water accurately. Ron Hazell shows 
how wind affects water, ranging from dead calm to gale 
force winds, and teaches you how to use and adapt photo 
references for success. 





Your Price: $19*99 • T8162 



Watercolor Artist 2014 
Collection CD 

Did you miss any issues of your 
favorite watercolor magazine 
last year? Ifs all here: an entire 
year's worth of step-by-step 
watercolor tutorials by today's 
top watercolor artists, technical 
pointers, inspiring artwork and 
even watercolor painting ideas. 
The six 2014 issues feature such 
incredible talents as Ted Nuttall, 
Laurin McCracken, lain Stewart, 
Stephen Quiller, Donna Zagotta, 
Carol Evans, and many more! 




Retail: $45.00 Your Price: $31 *21 • T4031 




Chinese Watercolor Journeys With Lien Quan Zhen 

Lian Quan Zhen 

For ten years readers and watercolor artists have loved 
the unique aesthetic of Lian Quan Zhen's East-meets- 
West Chinese watercolor paintings. For the first time, a 
full volume of his work is now available in this beautiful, 
oversized coffee table book. You'll see the best of not 
only his iconic landscape and flower paintings, but also 
new paintings featuring animals and even figures. 



Don't miss Lian Quan Zhen's instructional bookr 
Chinese Landscape Painting Techniques for Watercolor! 

Follow along through 27 complete watercolor landscape 
painting demonstrations and learn how to paint landscapes 
in watercolor in Lian's captivating style. In addition to the 
necessary tools and tricks to creating landscapes in water- 
color, Lian Quan Zhen also shows you tips for working en 
plein air and how to capture mood and emotion in your 
work. This watercolor painting book is great for artists of all 
skill levels and includes a brief history of Chinese painting. 




CHINESE 

LANDSCAPE PAINTING 

techniques for watercolor 




Retail: $2 9 . 9 9 Your Price: $18.96 * V6736 




NORTH 

LIGHT 

BOOKS 



These and many other North Light 
products are available at your favorite art 
Sc craft retailer or bookstore. You can also 
order online at NorthUghtSJhop.co by 
phone at 1-800-258-0929. 



an imprint of F+W Media, Inc, 




studio staples 



Overcome Your Fear of Color 

Four artists reveal the hues that once frightened them, and tips for their mastery. 




' I u&ed quite a bit 
of Daniel Smith 
perinone orange 
in Komoiio Dragon 
(watercolor or 
paper, 22x30), but 
I felt that it was 
most effective in 
the eye area," says 



Daniel Smith 
perinone 
orange 



Kathleen Maling: Daniel 
Smith Perinone Orange 

Luujujjgatscolorsxom 
I can clearly remember some years 
back when I was on the hunt for 
a new tube of orange watercolon 
I had ordered four different hues, 
and when they arrived I tested 
them all out on paper. I was more 
than a little horrified (and in awe) 



of how incredibly intense Daniel 
Smith’s perinone orange was. Maybe 
because it was so hard to ignore* 

I decided to use it anyway on the 
alligator I was painting at the time. 

1 like to exaggerate warm areas 
of paintings, and this red-orange 
color certainly met my criteria in 
that respect. I soon found that the 
more 1 used this bright shade, the 
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BY JESSICA CANTERBURY 




more indispensable it became to 
my palette. 

On its own, or mixed with other 
warm colors, perinone orange helps 
me to create a spotlight effect on 
areas that I want to illnminate and 
also on areas that are most interest- 
ing to me. A light wash will bring 
a subtle glow, whereas it demands 
attention at full saturation. This 
color complements the different 
blues in my palette nicely, and 
1 often use these combinations 
in my work. I believe that if you're 
going to use a bold color such as this 
one, then you should follow through 
with commitment. Note: Perinone 
orange mixes beautifully with reds 
and yellows, but can turn quite 
muddy very easily with opposing 
cooler hues. 

It's easy to get too comfortable 
with using the same tubes of paint 
over and over again. Every year 
at the Florida Watercolor Society 
exhibition and convention, I make it 
a point to purchase two paint colors 
that I’ve never used before. Some 
of them become staples in my rep- 
ertoire; others might not work out at 
that particular time, but I never give 
up hope that they might be just the 
thing Tm hunting for in the future. 

Steve Rogers: Winsor & 

Newton Quinacridone Gold 

ujiuuj.ujatercolorsbvroaers.com 
No one would ever accuse me 
of being a shrinking violet when 
it comes to the use of vivid colors 
in my watercolors, but I’m also very 
reluctant to modify the rather lim- 
ited palette that I use without a good 
reason. Adding quinacridone gold 
has been a scary process and has 
taken some time for me to make the 
adjustment. My wife, Janet Rogers, 
has long sung the praises of the color, 



In the first version of Reflections of St. Luda (watercolor on paper, 22x30), Steve Rogers used 
Winsor a Newton quinacridone gold. In the second (bottom), he used Winsor a Newton raw 
sienna. "The quinacridone gold painting had cleaner and fresher passages where it was used- 
in the water on the left and right, as well as in some of the background palms,'’ he says. 



but I’ve held off replacing my Winsor 
& Newton raw sienna with it, Now, 
however, I’m also a big fan. 

In my workshops, I stress using 
heavier, granulating, more opaque 
pigments in the light and mid- 
value areas of a painting— where 
they’ll still have a transparent 



appearance — and using the most 
transparent paint possible in the 
dark values. Quinacridone gold is 
wonderful for creating dark greens 
that are perfectly clean without being 
too green when I mix it with Prussian 
blue. {Of course. I’ll still include raw 
sienna and burnt sienna in some 
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parts of my dark greens, because 
I never want a static or overly simple 
color mix.) I also use my new favorite 
color in warm darks with burnt 
sienna, quinacridone violet (Holbein) 
and some cobalt blue. 

Jaimie Cordero: Mission 
Gold Cerulean Blue 

g?u; iu.aqnctrellestudiosqrtdgQllenes.com 
Since 1 use masking fluid to save 
my whites and other lighter areas 
of my paintings, I feel free to really 
lay on the paint when I add my dark, 
varied colored backgrounds. That 
way, I don't have to worry about the 
darks ruining my painting. Placing 
the darks around my lighter values 



causes my foreground images to 
pop and adds more drama to the 
finished product. But painting with 
dark, intense colors can be intimi- 
dating. If I use too much, the color 
could take over my painting, or 
make it too dark. 

I was never fond of cerulean blue. 
Most brands that I had used before 
had the opposite qualities that T look 
for most in watercolor pigments: 
colors that are very transparent and 
that have strong tinting qualities. 
Cerulean blue tends to be heavily 
granular and, often, quite chalky 
and opaque in appearance; therefore, 
it tends not to lend itself to very 
clean, clear mixtures when layered 



or blended with other colors. Mission 
Gold isn't like any cerulean blue I've 
worked with. 

Knowing that the brand's water- 
colors have the characteristic of 
being very concentrated and have 
the potential of being very intense, 

I was surprised to find this color has 
an intensity like that of phthalo blue, 
yet it’s transparent and can be very 
dark when used straight out of the 
tube. I find it much like a clean, clear, 
intense version of Prussian blue, but 
more beautiful. 

This cerulean blue suits my work 
because it's transparent, mixes 
with cool yellows to create clean 
greens and blends with the other 



overcoming 
the fear of 
Mission Gold 
cerulean blue 

* Before using it in a painting, 
create a value-scale set of 
swatches to understand its 
full potential from light to 
dark, diluting it with differ- 
ent quantities of water. Be 
cognizant of how much paint 
you're picking up on your 
brush for better control of 
intensity and vaiue. 

- Don’t be afraid to blend it 
with other neighboring colors 
on the color wheel (suoh as 
Van Dyke green or viridian, 
or Mission Gold marine blue) 
to produce a wonderful range 
of greens and dark colors, 

-Jaimie Cordero 
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'It's not hard to find a pink neon sign that requires opera rose to re-create/' says Paul Jackson. 'Just 
a splash of this wiid color goes a long way, as you can see in Stardust [watercolor on paper, 36x22]." 



working with 
opera rose 

Remember that opera rose is a 
fugitive color, but just because 
a color is fugitive doesn’t mean 
you shouldn’t experience its 
ephemeral beauty. Use it spar- 
ingly and never in the important 
structure of a painting. If its 
brilliance does fade over time, 
you’ll still want the painting to 
tell its story. -Paul Jackson 



transparent dark colors I like to use 
for my backgrounds. 

Paul Jackson: Winsor 
& Newton Opera Rose 

ujujuj.pQuliQcfeson.com 
Although Tm a very sensitive, artistic 
kind of guy, hot pink has never been 
my colon I would never wear hot pink 
clothes, drive a hot pink car or paint 
a wall any shade of pink in my studio. 
Before 1 tried Winsor & Newton’s 
opera rose, I simply considered it an 
assault to the eyes. To make matters 
worse, it's rated as a fugitive pigment. 

My first tube of opera rose was 
a handout by an art supply store. 
Certainly I could find something to 
use it for, I thought. Indeed, 1 found 
that the tiniest bit of opera rose 
helps to complete a spectrum of 
color that I love to use in a wet area 
to create a luminous glow. 

Life is about new experiences* 
new tastes* new visions and new 
colors. I want to try every tube to 
discover what it has to offer to the 
mix on my palette. ^ 



Jaimie Cordero created the greens in Wateriily o/tb^ Gardens [opposite; watercolor on paper, 

19x13) using Mission Gold cerulean blue combined with various yeilows. ‘You can see these varied JESSICA CANTERBURY is managing 

greens especially in the upper and lower background areas, and in the lily pad, ' she says, editor of W/oterco/or Arfist 
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PHOTOGRAPHER UHKHOWN. COLLECTION OF THE 
JOAN MITCHELL FOUNDATION, NEW YORK 
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Poetry in Motion 

Joan Mitchell’s lyrical use of color, line and shape set her apart 
from her Abstract Expressionist peers. 



J oan Mitchell entered the art scene 
in the 1950s to become one of 
the leading figures in the second 
generation of the American Abstract 
Expressionist movement. Like other 
painters of the genre, her work was 
highly gestural and abstract, but 
it was her sense of awe and use of 
vibrant colors that were in contrast 
to some of the theories of the time. 
“I feel like a little child coming up out 




Portrait of Joan Mitchell, ca. 1962 



of the basement and saying: Who put 
the sidewalk there, who put the tree 
there? Mitchell said. 

While her work is in line with 
the Abstract Expressionists' idea 
of painting as an event rather than 
a recollection, she wanted both— 
an event on the canvas of something 
remembered. Her lyrical use of color^ 
line and shape expresses more of 
a feeling than a figure or narrative. 
She thought in color, known as syn- 
esthesia, and had an eidetic memory. 
Her abstract, transparent shapes, 
geometric planes, layered lines and 
explosions of gestural marks are 
active fields led by color like no other 
paintings of her time. 

Her initially chaotic pieces 
become more complex and lyrical 
when considered in the vein 
of Impressionist Claude Monet's 
(French, 1840-1926) desire to 
emphasize how color is created 
and emphasized by light. Mitchell 
often let a lot of the canvas or 
paper's white surface show, further 
exaggerating this relationship. 



Ambition in Abstraction 

Mitchell's ambition and interests 
were defined by her upbringing. 

Her mother, Marion Strobel, came 
from a prominent Chicago family. 
She co-edited Poetry magazine with 
revolutionary editor and founder 
Harriet Monroe, and her own writing 
and editing contributed to Mitchell's 
erudite upbringing and love of poetry. 

Strobel lost her hearing when 
Mitchell was just a child, which 
may have been why the artist's 
father, James Herbert Mitchell, had 
such a strong hand in raising her. 

He was a self-made man who put 
himself through medical school. 

As an amateur painter, he shared his 
wife's artistic leanings, and he took 
Mitchell and her sister on paint- 
ing excursions and to art museums. 
By the second grade, Mitchell was 
enrolled in weekly art classes at the 
Art Institute of Chicago, The elder 
Mitchell had high expectations for his 
daughter, often thinking her perfor- 
mance wasn't good enough, Mitchell 
believed that she could exceed her 
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BY CARRIE CEDING 




father's talents, and once successful, 
he wouldn’t criticize her work. 

From New York to Paris 

Mitchell attended Smith College in 
the early 1940s, and then transferred 
to the School of the Art Institute 
of Chicago, earning both her bach^ 
elor's degree and later her master's 
degree in fine art. After a yearlong 
stint in Paris on a fellowship, she 
moved back to New York City, to 
the East Village, where she became 
a successful painter in the Abstract 
Expressionist movement. It was here, 
too, that she began a lifelong friend- 
ship with New York School poet 
Frank O’Hara; their work mutually 
influenced each other's. 

Friends from The Club in the 
Tenth Street/Cedar Bar days said 
Mitchell swore more than all their 
male friends combined, tossing back 
drinks with painters such as Willem 
de Kooning and Franz Kline. Mitchell 
was ambitious and competitive, but 
also generous, passionate and self- 
deprecating. She believed that “no 
one can paint, write, feel whatever 
without being vulnerable."' 

Untitled (1967; watercolor on paper, 

features Mitchell's use of gestural 
marks and vibrant colors. 
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She was sure of her talent, though, 
and staked her ground artistically as 
much as she did socially* This territory 
was first experienced from within. 

She rarely painted from historical 
events or relationships, but more from 
landscapes and memories. 

Mitchell didn’t particularly 
prefer Paris to New York, but had 
relocated there in 1959 with her 
partner, Canadian painter and 
sculptor Jean-Paul Riopolle, after 
her divorce from Grove Press editor 
and founder Barney Rosset. They 
moved to Vetheuil in 196S, a village 
outside Paris where Monet had 



once owned a home and painted 
the countryside. Mitchell's home 
had space for her to create large 
multi-panel works. 

After she and Riopolle parted 
ways in 1979, Mitchell spent some 
time painting in Montparnasse, 
where she took to mixed media on 
paper, using watercolor to soften and 
blend pastels. The richness of these 
works is unique to the use of water- 
color with pastel, allowing a blurring 
of foreground and background, while 
still using many distinct colors and 
lines. These works rejuvenated her 
return to large-scale works in oil, 



which she felt had dwindled after 
her separation from Riopolle. 

While Mitchell was continually 
successful in both France and the 
United States, she remained in 
France for most of her adult life* 
Uninterested in “working'' the art 
world, she preferred instead to culti 
vate her personal connections with 
individual artists. ^ 



CARRIE CEDING f wwwcarrieoedin 
xom) is the author of Our List of 
Soiutions (42 Miles Press, 2011) and 
assistant professor of English at 
Marshall University. 
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Watercolor Workshop with 
Lian Quan Zhen 

combined with 

Birding in New England 




September 13 - 19, 2015 



rive days of birding in the mornings 
and painting in the afternoons 
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“Kimberly® 
Watercolor 
Pencils are tlie 
only watercolor 
pencils 1 use in 
my watercolor 
paintinp. The 
range of hues that these highly 
pigmented pencils can create Is 
amazing.'' 'KmM Hamen 
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gr^tness. 

Your vision deserves every 




deserves every 
measure of tone and 
intensity pigments can give. 
Only QoR Watercolors are 
made with Aquozol® a 
revoiutionary new binder 
that delivers color with 
superior clarity and intensity. 
And, while QoR offers all 
the subtlety ond beauty you 
expect from watercolors, it 
also unlocks the potential 
that has been trapped with- 
in traditional paints for 
centuries. QoR is not just new, 
it is modern watercolor. 

Ask your [Nearest art supply retailer 
about QoR watercolors or visit 

QoRcolors.com 
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Mary Todd Beam • Mary Ann Beckwith • Carrie Brown 
Pat Dews * Liz Kenyon (Pastels) • Skip Lawrence 
Mark Mehaffey * Judy Morris • Ted Nuttall 
Birgit O’Connor * Alex Powers • Eric Wiegardt 
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Springmaid 
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Resort 



Myrtle Beach, South Carolina 

(843) 3 15-7150 or (866) 890-5647 
Artistlnfo@SpringmaidWatermedia.com 
SPRINGMAIDWATERMEDIA.COM 





Join us for the 
JfoCiday of a Lifetime, 

Combining plein air painting in the beautiful 
French countryside, with luxury accommodation 
and dining, come and experience the very best 
of the Languedoc region in southern France with 
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Chieii Chung-Wei | New Taipei City, Taiwan 
ujiu iij.faceboQk.com/chTenchun, qujei 

Snow Scene in Shirafeawa (watercolor and gouache or illustration paper, Jx^0'A) 




INSPIRATION: The neutral color scheme of this 
snow scene allowed me to focus on value and 
composition. Exhibiting extreme aerial perspec- 
tive, the painting has a strong “drawing flavor ” 

TYPICAL WORKING METHOD: I usually break 
down the picture into three main components — 
in this case, areas of black, gray and white. 

In each area, I use both warm and cool colors 
in varying tonal values, with the halftone as 
the most colorful. In planning the composition, 
including the tones and colors, I always strive 
for “asymmetrical balance." 



MOST UNUSUAL THING ABOUT THIS 
PAINTING: Adding several opaque paints to 
my palette, I used a technique not very different 
from acrylic painting. First, I used transparent 
paint to establish the dark areas, then I turned 
to opaque paint to create multiple layers in the 
bright areas, and finally, I glazed the darks. 



FAVORITE PART OF THE ARTISTIC PROCESS: 

Exploring nature in my work^ I reveal, play 
with and extract shapes. I try to re-create the 
ideal image from my mind on paper or can- 
vas. There’s no need to seek out my own style, 
because I am my style; it comes from me. 

PREVIOUS COMPETITION EXPERIENCE: Unlike 
sports or chess, art can't be judged by definitive 
criteria. How is it decided which painter's work 
is better or worse when every painting carries 
the individual expression of the artist? Bear 
in mind that a work canY touch other people^s 
hearts without touching the artist's own heart 
first In this way, no matter whether the work 
manages to win a prize or not, it will bring the 
artist great pleasure in the pursuit of excellence. 



2^ wgtercolorgrtistmggazine.conn 




As our world gets smaller, our exposure to exciting new watercolor talent gets larger. 
Selected from nearly 1,000 entries, this year’s top 14 hail from five different countries. 
Together they reveal the incredible diversity of work in the medium and its proliferation 
around the globe. With stories as varied as their paintings, the prizewinning artists 
remind us of the importance of staying true to our artistic vision, while always striving 
to break new ground and remain open to unexpected opportunities. 

BY KELLY KANE 
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Woon Lam Ng | Singapore 
www.ngwoorilamxom 

Kampana Glum Impressfow (watercolor and gouache on paper, 25x34) 



INSPIRATION: I was inspired by the colors and 
activities of Kampong Glam, a transformed 
space in the city of Singapore. Originally an old 
Malay cultural village, it still retains its vibrant 
native colors and curvilinear designs. 



get away from using the same old tricks, 
but 1 must in order to keep my work from 
becoming formulaic. 

BIGGEST surprise with this PAINTING; 



TYPICAL WORKING METHOD; I start with 
transparent watercolor for the broad patterns, 
then I either glaze with more transparent colors 
or paint with opaque or semiopaque colors to 
define textures* forms and edges. 

GREATEST CHALLENGE: It can be difficult 
to develop a new concept or find a way to 

Revisit past Watermedia Showcase \A/inners at 

www.artistsnetwork.com/medium/watercolor/ 

watermedia-showcase-winners-qalleries. 



Most of the time, it's hard to control many 
strong colors in one piece, so I restrict their use 
My risk here, however, worked out quite well. 

ARTISTS YOU MOST ADMIRE: John Singer 
Sargent, Anders Zorn and Joaquin Sorolla 
y Bastida* who were able to combine the 
best from classical academic languages 
with new colors and concepts from the 
Impressionists. Also* Gog Sing Hooi* who 
invented a whole new style of watercolor 
and has influenced Singapore watercolorists 
for the past 30 years. 
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Soon Y. Warren | Fort Worth, Texas 
wuum.soomjuarren.com 
Blue Crystal Bowl and CMnesfi Lantern (watercolor on paper, 15x22) 




INSPIRATION: I'd been thinking about paint- 
ing this blue crystal bowl ever since I borrowed 
it from my friend. When I saw a bundle of cut 
Chinese lantern in a flower shop, I instantly 
imagined the brilliant still life. My inspiration 
was the complementary blue and orange color 
scheme, which came to life as soon as sunlight 
hit the setup. 



MOST INTERESTING THING ABOUT THE 
WAY YOU WORK: Tm drawn to unique, bold 
compositions. To create additional drama and 
emotion, I intentionally introduce contrast 
in my paintings. With watercolor, the key to 
creating strong, rich contrast is layering glazes 
of paint, and the key to successful layering is 
being patient; I have to let each layer dry before 
adding the next. 



FAVORITE PART OF THE ARTISTIC PROCESS: 



I spend a lot of time fantasizing about the 
finished painting. Until I put the first mark 
on the paper, there are endless possibilities 
of directions in which to go. 

GREATEST CHALLENGE WITH THIS PAINTING: 
To create the design of the crystal bowl, I had 
to maintain my circular lines very carefully. 



ARTISTS YOU MOST ADMIRE; I admire anyone 
who dares to pick up a brush to paint. 

PREVIOUS COMPETITION EXPERIENCE: 

1 enter many competitions every year. Often 
I don't get in, but when my painting is rec- 
ognized for an award, I feel validated and 
energized creatively. 
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Thomas W. Schaller | Marina del Rey, Calif. 

uj lu uj . tho ma ss ch al Ier.com 

Santa Monica Pier (watercolor on paper, 22x30) 

INSPIRATION: As is almost always the case — 
light was my inspiration. The direct light of the 
setting sun and the light reflected off the water 
made for some amazing patterns as they played 
against the rough, hard surfaces of the pier’s 
structure and bounced off in every direction. 
I'm also intrigued by the way man-made forms 
collide and interact with the forms of nature. 



underside of the pier structure* Resisting the 
urge to mop it up or “fix” it, 1 decided instead 
to emphasize the blue, using the unexpected 
tone to represent light reflecting from the waves 
and illuminating the dark underside of the pier 
in a way I could never have planned. 

GREATEST CHALLENGE: In the study of 
Buddhism, there's the belief that the act of let- 
ting go takes more strength and courage than 
the effort to hold on. So, to relax, to breathe, to 
reduce the stress of expectation and the desire 
for “perfection" are my biggest challenges. 



TYPICAL WOREING METHOD: About 75 percent 
of my work, including this piece, is made in the 
studio* but 100 percent of what I do is informed 
by my plein-air work. If Tm not able to complete 
a painting on site, I do a small sketch— not to 
record what the subject looks like* but rather 
to capture the effects of light and the mood I’ll 
want to convey in the final piece. 



MOST INTERESTING THING ABOUT THE WAY 
YOU WORK: I never sit down, I move around 
constantly, and I also move my painting around 
a good deal. I hold it upright, tip it this way and 
that, and use gravity to manipulate and guide 
the flow of my washes for various effects. 

PREVIOUS COMPETITION EXPERIENCE' I have 



BIGGEST SURPRISE WITH THIS PAINTING; 
Because I tend to work quickly and quite wet, 
paint often flies in all directions. In this painting, 
an errant blob of cobalt blue dropped onto the 



quite a respectable stack of rejection letters, 
but whether my work is accepted or rejected, 
Tm encouraged to paint more. Painting is my 
life* not my hobby. 
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Clockwise from 
top left; 

Dylan Pierce 

Douglasville, Ga^ 

Passively Waiting 

(watered or on 
paper, 36x34) 



Steve Morris 

Chesterfield, Mo, 

Nest tn Sfcti 

(watercolor on 
paper, 24x13) 



Yael Maimon 
Ashkelon, Israel 

D^e Any Day Now 
(watered or on 
paper, 181/2X25) 
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Mark McDermott | Anchorage, Alaska Rochelle Weiner | Chicago, Tlh 

The Blacksmith (watercolor on paper. 22x15) Faded Chalfeboard Memories (watercolor and watercolor pencil on Aquabord. 30x22) 





Lance Hunter | Tahlequah, Okla. 

Seeing Red (watercolor on illustration board, 19x16) 



Yuki Hall | Beavercreek, Ohio 

Rainy Day Main Street (watercolor on paper, 14x19) 
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David Wells | Madeay Island, Queensland, Australia 

Elaine (watercolor on paper, 22x30) 



L* S. Eldridge | Rogers, Ariz, 

RevoluHona o/Five (watercolor on paper, 28VaxieVs) 





Geoffrey McCormack | Eugene, Ore. 

Modern Archeology (watercolor on paper, 16x24) ^ 
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^ y Pops of color punctuate the gray streets of 

cityscapes, 

guiding u?thfougK familiar scenery and challenging 

us to see the world anew. 

BY KELLY KANE 



"y 









The strong horizontal line of Fiume T^u^re I [watercolor oh paper, 20x26] makes 
an impact, and tbe afternoon light completes the magical atmosphere/' says Sanz. 
This Is one of my favorite watercolors,'’ 
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B orn in Madrid, Spain, and now living 

in Grinon, a small town just to the south 
of the city* Pablo Ruben Lopez Sanz has 
traveled the world gathering images for his rich, 
tonal watercolors- I spoke to him earlier this 
year in between his trips abroad and local plein 
air events. The father of a newborn daughter, 
he was short on sleep, but long on inspiration 
and watercolor wisdom, as he offered his unique 
perspective on using a mix of traditional and 
non- traditional methods for painting watercolor 
cityscapes on a large scale. 

Kelly Kane: You paint some o/the most iconic 
cities in the ujorld, but you rarely present the tourist's 
perspective. Instead, you o//er unexpected uieius of 
weihhnown subjects or tafee us to places not featured 
in the guidebooks. Hoiu do you choose your subjects? 

Pablo Ruben Lopez Sanz: Because 1 only paint 
landscapes and cityscapes, travel offers the 



best way to find new subjects. All my paint- 
ings are based on places to which Tve actually 
been. By making sketches on site or taking 
photographs, I get to know the essence, the 
“real life” of the city Every year, I visit many 
new countries. When 1 find an interesting 
place, I take hundreds of photos, changing the 
point of view, the perspective and the layout 
of the elements so that I have enough material 
to work with back at the studio. My favorite 
cities to paint are Rome, San Francisco and 
New York. 

KK: You take a rather quiet, subtle approach to these 
cities. There isn't a lot o/flash or color. 

PRLS: For me, the most important aspect of a 
painting is that it captures the real atmosphere 
of the place, not an illustration. Staying away 
from colorful scenes helps me to avoid that 
kind of artificiality. When possible, I try to use 
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‘'I didn't want to 
paint the typical 
scene of gondolas 
in Venice, so 
i focused on the 
vaporettos as the 
main subject of 
Voporetto Stop 
[watercolor on 
paper, SIVEXSr/^];’ 
says the artist. 

“Capturing the 
movement of the 
water was the 
most difficult part." 

“When I climbed 
to the roof of the 
Vatican, I was 
impressed by the 
giant columns and 
the light crossing 
the scene, which 
made the perfect 
subject for captur- 
ing in watercolor, 
as I did in From 
Samt Peter^s 
Roo/ [opposite; 
watercolor on 
paper, 3r/ax3r/i],” 
says Sanz 



only two dominant colors and a few touches of 
theii complements in any painting, and I never 
use the three primary colors at the same time. 
In the focal point, I add dots of a brighter ver- 
sion of a color from elsewhere in the painting 
to attract the attention of the viewer. To me, 
it's important that a watercolor has uniformity; 
"unity in diversity” is the key. 

KK: You rely on ualue, then, to do a lot of the heouy 
Ii/ting in your composition. 

PELS: The difficulty is to create a rich palette 
of grays with temperature variation, and not 
to paint a black-and-white watercolor. To main- 
tain tonal variety, I incorporate dark, medium 
and light tones, but not in the same proportion 
to avoid monotonous distributions. Also, the 
grays must be harmonized with the other 
colors in the work, including the blues of the 
sky or the greens of the vegetation. 



KK: Another common aspect of many 0/ your paint- 
ings is a large area /or the eye to rest. Why do you /eel 
that's an important element in a compositionP 

PELS: Sometimes I spend more time thinking 
about the composition than actually paint- 
ing. Composition is where you make your first 
impact. If the composition is wrong, the rest 
of the work will have no interest. A good com- 
position must have equilibrium between empty 
and busy spaces, I usually put many details and 
brushstrokes in the focal area and avoid over- 
working the areas where I want less attention. 
In this empty area* I place some directional lines 
to guide the eye to the focal point. 

KK: Hou; much o/your time is spent luorteing en plein 
air versus m the studio? 

PELS: My work is divided pretty evenly between 
the studio and plein air. In Spain, there are 
hundreds of plein air contests every weekend 
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artist's toolkit 

Surface: I typically use Arches 300 gsm [140-lb.] rough 
paper for the interesting textures it creates. For small sizes, 
I use standard sheets of 56x76 cm [22x30 inches], and for 
larger formats, I use rolls. Occasionally, I use Arches 640 
gsm [300-lb.], 150x100-cm [60x40-inch] sheets, but it's not 
so easy to work with this thickness. 



Brushes: I prefer handmade Escoda brushes for their excel- 
lent quality, from the handle to the hair. I use three types in 
a variety of sizes depending on the size of the painting: 

* Escoda’s Perla Series synthetic (White Toray fiber) rounds 

* Escoda’s Ultimo Series (Tendo synthetic) round, which 
acts like a mop brush 

* Escoda’s Clasico Series (Chungking white bristle) filbert 



Watercolors: I use many brands, but primarily Winsor 
8n Newton, Holbein and Daniel Smith. There are no greens 
on my palette, which includes: 



* ultramarine blue 

* burnt sienna 

‘ cerulean blue 

* sepia 

* indigo 

* yellow ochre 

‘ cobalt turquoise light 



* cadmium yellow 

* lavender 

* orange (red shade) 

* opera rose 

* lilac 

* Naples yellow 
- Potter’s pink 

— Pablo Ruben Lopez Sanz 
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"For Golden Gate 

[watefcolor on 
paper, 3r/ax3r/i], 

I tried to create 
an original compo- 
sition by focusing 
only on a section 
of the bridge and 
by giving impor- 
tance to the water 
and the traffic,** 
says the artist. 

*'My choice of 
subject for Fire- 
Puper-Water 
[oppositej water- 
color on paper, 

31 Vex 31 '/zl might 
have been an 
unusual one, but 
I greatly enjoyed 
working on the 
smoke and the 
red fire trucks," 
says Sanz. 



cityscapes at www.artistsnetwork.com/medium/watercolor/sanz-cityscape-paintings. 
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“For me, the most important aspect oP a painting is 
that it captures the real atmosphere oP the place, 

not an illustration.” 



from April to October, and I join in as ranch 
as I can. On my travels abroad, I always carry a 
small palette with me and make sketches every- 
where I go. When Fra in the studio, I paint from 
photos and sketches, generally for exhibitions 
or commissioned work. 

KK: Hoiu does your process di//er u;hen Luorteing 
on site versus in the studio? 

PRLS: The only thing that changes is the time 
I work on the painting. When Tm participat- 
ing in a plein air contest, we have only five 
to six hours to finish the work — sometimes 
in bad weather conditions— so there's little 
time to choose the subject and finish the 
piece. In the studio, I like to work on a piece 
for several days so I have time to think about 



the next brushstroke and to let the washes dry 
thoroughly. Otherwise, the painting process is 
exactly the same. 

KK: You often ujorte quite large. How does that a//ect 
your process and your choice of materials? 

PRLS: When I'm painting en plein air, I always 
paint the same size — 40x40 inches. Of course, 
the bigger the size, the bigger the problems, 
particularly in the summer in Spain, where the 
sun and wind are natural enemies of the water- 
color painting process. I have to work quickly to 
complete a large wash because the paper dries 
so fast. Painting in the studio, I can complete 
works up to 80x80 inches, and the only way to 
paint a large wash is to use bigger brushes and 
organize the job very well. 
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“Transport vehicles 
are the soul of the 
city,” says Sanz. 

"You car recognize 
a place simply 
by looking at the 
buses, as in Bus 
Stop [watercolor on 
paper, 20y£x37y£].” 

"i love the city of 
New York, and the 
Flatiron Building, 
depicted in 
Flotiron [opposite; 
watercolor on 
paper, 35^3x20], is 
one of my favorite 
buildings. Tm 
working on more 
views of this iconic 
structure,” says 
the artist. 



KK: Conuentiotial technique in ofatcrcolor calis 
for the applicdtipn of washes ouer a lino drawing, 
What's your process? 

PRLS: Because most of my paintings contain 
buildingSp cars or other structures that rely on 
correct perspective, it's important to start with 
an accurate drawing. In this way, my technique 
is conventional: First I draw, and then I add 
washes. To make sure that I get a variety of 
edges, create the illusion of distance, and build 
a compelling ambience, I change up how much 
water I have on my brush and on the paper, 

KK: Do you generally paint alia prima or in stages? 

PRLS: Some areas like vegetation, trees or 
background mountains appear more natural 
and fresh if they’re painted in only one brush- 
stroke. If I want to define architectural details 
or cars, however, I apply several washes to 
get sharp, controlled edges. In any painting, 

I think there should be a combination of both 
techniques for soft and hard edges that make 
a watercolor come alive. 



KK: Do you protect the white of your paper or do 
you paint around your whites? 

PRLS: I don't like using masking fluid because 
the edges it leaves behind after it's removed 
are too hard, and it's very difficult to conceal 
the marks. I try to paint around my whites 
as much as possible, but I don't worry too 
much about it because I can always apply 
touches of opaque white gouache at the end 
if I need to reclaim a white or highlight. 

1 actually think gouache results in a more 
painterly look than masking fluid even though 
some traditional watercolorists don't think 
highly of its use. I just think we need to get 
past those prejudices today. 

KK: Is there anything else interesting about 
your toolkit? 

PRLS: Occasionally^ I use palette knifes 
or scrapers to create textures or to draw 
broken lines, and sometimes I make my 
own watercolor s by mixing pigments, gum 
arabic and glycerin. 
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KK: One of the biggest challenges/or a luatercolorist 
is fenowing when to put dou;n the brush. Houj do you 
hjiouj Lohefi a painting is finished? 

PRLS: Because I plan the entire process down 
to the last wash in my head, it's very easy for 
me to know when a painting is finished. As 
I workj I know exactly when to start the next 
stage and where I need to go to end the work. 
Usually the last touches are the pencil lines 
I add to correct some fine details. 

KK: Hoiu do you determine ija painting has been 
a success P 

PRLS: If I start with an interesting subject or 
an awesome composition and execute it well, the 
work should be successful. The last word^ how- 
ever, is always the public's, or the jury's in the 
case of contests. Although I believe Fm my own 
harshest critic, I think putting my work out there 
is the only way to know if Fm doing well and to 
distinguish the excellent works from the fair ones, 



KK: Tell me about your experience in art. 

PRLS: Fve been painting since I was a child. 

I started in oil, then changed to acrylic before 
switching to watercolor 10 years ago. All the 
knowledge I picked up from using the other 
media has been completely indispensable. In 
the end, Fve found that watercolor allows me 
to maintain the original drawing and is more 
spontaneous. I can finish a large watercolor 
with only three washes in four hours; it's the 
perfect medium for me. 

KK: who haw been your greatest injiuences in terms 
of your painting style? 

PRLS: Fve studied masters like Sorolla, Zorn, 
Turner, Boudin and Sargent, and from each I've 
learned different things. My biggest influence 
most recently, however, was six years ago 
when I took a watercolor workshop with Joseph 
Zhuk vie, and I discovered new ways of achieving 
atmosphere and mood. I admire his work, and 
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"The winter light 
in Rome has a 
special feeling/' 
says Sanz. 

'I painted San 
Angelo BriiJge 
[watercolor on 
paper, 36’i^x21’i4] 
from the top of the 
castle, where the 
view of the sunset 
was amazing.” 

In 2014, Sanz won 
the Spanish Navy 
Painting Award, 
one of the most 
important art 
prizes in Spain, 
with LHD (oppo- 
site; watercolor on 
paper, 40x60). 



from him I learned how to paint a variety of 
water subjects as well as complex cityscapes. 

1 think he's one of the best in the world today. 
Of course, the most important lessons have 
been given to me by my art mates, older artists 
and friends who experience art as a way of life. 

KK: Do you remember the jirst great pcnnting that you 
sauj and the e//ect it had on you.^ 

PRLS: 1 was astounded the first time I visited 
the Sorolla Museum in Madrid. I was a child, 
but 1 don't remember how old. The museum 
is the house-studio where he lived and worked, 
so everything there was magical. Many big 
paintings of 3 to 4 meters high were on display. 
Painting with vibrant brushstrokes, he achieved 
amazing results that reveal his genius. 

KK: What does mafeing art mean to your li/e? 

PRL5: To me, the most wonderful thing in 
life is engaging in your passion. If you can be 



successful at it as well, that's the greatest. But 
things aren't easy for anyone in the art busi- 
ness. Nobody knows when or how many works 
they’ll sell in a gallery or in an exhibition, and 
of course, there's no magic formula for winning 
a contest. So, art incomes are always unpredict- 
able, and artists often need alternative ways 
to support themselves, such as teaching art 
in schools or through workshops. 

KK: What aduicc luould you give to an artist just 
getting started? 

PRLS: The same that I was given when I was 
younger: Persevere* never give up and work 
every day; be modest and learn from your 
mistakes; copy as a beginner (it's educational), 
but know that one day you must find your own 
trajectory and your own style. In other words, 
be yourself- ^ 



KELLY KANE is editor-ir-chief of ^Vaferco/or Arfjsf. 
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THE ART OF 

HOLDING 



Following the lead of her favorite 
authors, Asheville, N.C., artist 
Melanie Norris paints just enough 
of a portrait to let the character 
come through. 

BY ANN EMMERY ABBOTT 



Part of a sub-series of Norris’ “Hallucinations" series called 'Migraines/ Light 
(watercolor on gessoed canvas, 30x30), is a self-portrait Here, she used both oil 
bar and transparent oil paint to paint over the watercoior. "Haliucinations’ is more 
abstract than imy series Tinkers/ and I’m cropping more/’ she says. The book, 
Holhcmations, although it was about medical conditions, was beautiful to me, 

In it, the author describes his subjects' minds and the way that they’re incorrect 
or abnormal. I was wowed by his descriptions/’ 
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| *m a bookworm/' says Melanie Norris, 
explaining the influence of Paul Harding's 
2009 novel Tinkers on her portrait-painting 
series of the same name. Tinkers, the writing 
is incredibly visual; the author doesn’t need to 
be explicit. That resonates with me stylistically. 

"There's a beauty in not saying everything, 
not putting everything out there/' she says. 
“Society has become very explicit, and even 
crude in a way.” In a sort of counterweight to 
this trend, Norris employs a restraint similar 
to Harding's— in her “Tinkers'' series and other 
work — providing just enough of a physical 
representation to glimpse the underlying 
character of her subject. 



Calling All Characters 

Although she admires beautiful language 
and imagery, Norris is quick to admit that 
in her personal work (as opposed to commis- 
sioned portraits), she doesn't set out to paint 
subjects in a particularly flattering way. This 
means that finding models can be tricky. 

“I'm painting whatever's in my head at the 
time," Norris says. “In a horrible way, Tm 
manipulating a subject's physical shell for my 
own ideas, so people sometimes are hesitant 
to let me paint them. If Tm trying something 
new, or if Tm not confident with what Tm 
doing, ril often just paint myself instead 
of someone else ” 
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“Sam is the photographer that helped filmmaker Jesse Brass interview me for a docamentary," says Norris. “I was struck by his presence, 
Just the way he held himself. I got to know him more through this painting, and loved his personality. I named the piece The Woodsman 
[watercolor and pastel on canvas, 24x36] because he looked truer and more authentic to me than a big bearded Paul Banyan. Sam is a 
true woodsman." 

A transitional piece from ' Tinkers," The Honey (opposite; watercolor on gessoed canvas, 52x52) is a painting of Norris’ mother. “My mom 
is one of my favorite subjects. She’s really uncomfortable in front of the camera, but she photographs so beautifully. I also like to paint her 
because there's a whole lifetime of connections, I was in this titling mode when I was naming the paintings based on whatever the subject 
was to me. The Honey came partly from the colors I used and partly from her role in my family.” 



In this way, Norris relates to Edgar Degas 
(French, 1S34-1917), "He painted these young 
ballet dancers so lovingly and so beautifully 
that people thought he had some romantic 
relation or admiration for them /' she says^ 
''But his letters and writings say otherwise. 

He maintained that they were just something 
to paint— vehicles for form and colon I wouldn’t 
consider my attitude toward my subjects that 
harsh, but 1 do relate to what he was saying." 

Her aesthetic is tied to not wanting to 
"share everything” in a portrait. Watercolor, 
as a medium, helps her achieve that re- 
strained, hll-in-the-blanks-effect she enjoys 
in great literature. "Tm drawn to water- 
color because of the way it moves across 
the painting surface. The way I use it, it 
leaves a lot open — literally and figuratively,” 
she says. "This opening serves as a window 
to the character Tm depicting " 

The artist paints on canvas primed with 
watercolor gesso in a variety of sizes* and often 



builds to larger and larger sizes as a series 
progresses. The paintings in "Tinkers*” she 
says, grew in size as she got more comfortable 
with the idea of the series. "The first paint- 
ings 1 did in 'Tinkers' were 24x36-ish,” she 
says. ''Then I went to 36 inches square* then 
to 48 inches square, and finally to 60x48 inches 
for The Receiuer [on page 491 " This final paint- 
ing, what Norris calls the capstone of the series, 

“exploded” onto the canvas. It was a pose, she 
says, that “just came to me. I wanted to show 
the subject, who happens to be my husband* 
just receiving. Not challenging the viewer by 
looking at us or by looking away.” 

For a large painting like The Receiver, Norris 
puts the canvas on the floor and literally stands 
over it to work, using large, flat, angled brushes. 

"‘I use cheap brushes not necessarily made for 

View more of Melanie Norris’ sparse portraits 

at www,artistsnetwork.cQm^medium^watercolor/ 
norris-watercolor-portraits. 
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"The Guitar Tuner [above, left; watercolor on gessoed canvas, 46x36] is one of the first paintings I did of my husband, before we were 
ever engaged,” says Norris, “It’s part of the 'Tinkers' series; I think it was me depicting my love for him forming in this portrait." There’s 
also an explorative quality in the piece. "When I painted this, I was still experimeatingj so it's a little tentative. You can see that I wanted 

to get it right, but I'm still figuring out how to paint it." 

‘"HalludnuHons 4 [above, right; watercolor on gessoed canvas. 43x33] is a self-portrait done in a new vignette style with which | Ve been 
experimenting/' says Norris. "It’s a new way to crop the face, pushing abstraction just a bit further, pushing my careful work a bit closer to 

the ‘contained chaos' I seek.” 

After she was satisfied with the watercolor part of The Receiuer (opposite; watercolor on gessoed canvas, 60x48), Norris used oil bar to 
add lines and accents throughout the painting, for example, in the red in the beard “Watercolor has a softness that on large paintings can 

get lost, so I wanted an anchor, something that was more visually present, ” she says, 



watercolor /' she says. “I just use what I have. 
These brushes work for me and the way I use 
watercolor. I lay paint down and it flows, then 
I use the angle of the brush to shape it a little 
bit once it reaches a certain point." 

For The Receiwr, she sketched out the shape 
of the face, then “threw paint at the surface," 
creating large puddles of color that she then 
worked into place. Norris created this final 
piece in the series in close preparation for 
a show, “I painted The Receiuer in the throes 
of trying to get ready for an exhibit, so it was 
very much on a deadline. I always do my best 
work on a deadline, like the night before* 

I don't have time to step back and think; I just 
have to go with it. I had been painting larger 
and larger, and 1 had been painting constantly 
up until this piece* I just hit this flow, and 
that’s where really beautiful paintings come 
from. It's one of my favorites. The Springfield 
Museum of Art has it now." 



Creating in this way is technically freeing, 
Norris says. "Painting on canvas rather than 
paper is how Tm able to paint so large. It was 
incredible finding out about watercolor gesso. 
Tm not patient enough to figure out the logis- 
tics of matting and framing paper* Plus, I don't 
want my watercolor s to be formal. I want them 
to have this raw quality where they're just 
in the room, not framed behind glass. I want 
them to be a presence." 

The surface is similar to hot-pressed paper* 
she says, although recently she's started 
to gesso over raw canvas, and that surface 
is a little rougher and more absorbent. "Right 
now, Vm slowly building up this library of 
knowledge as far as the materials I use. It's 
a process of trial and error,” she says* Her 
approach is to try things and allow herself 
to get a little frustrated if something doesn't 
work. “I always learn from whatever I try— 
whether it succeeds or fails ” 
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Pattern (watercolor on gessoed canvas, 25x64) is a cropped version of ereoffi fopposrfe). ‘'I wanted to paint just the nose,” Norris says. 

■'i had this strangely shaped canvas that somebody gave me, so i turned it into a pattern/' These paintings, she says, are experiments with 
shapes and strong lines, this tinne in a very controlled, precise way, by taping the area off and painting over the watercolor with transparent 
oil paint. “I wanted to let the painting come through, but I wanted the overpainted area to impose order over the painting, to help organize 
it,” she says, 

Breach (opposite; watercolor on gessoed canvas, 40x30) is an example of Norris using herself as the subject, although it looks nothing 
like her. "’Breofh was done quickly and with little focus on accuracy. I wanted to capture a moment, the feeling of "breath/ I used a photo 
of myself I took with a camera that has a rear-facing screen,” 



An All-In Process 

Typically, Norris sketches out the general 
shapes and makes notations on the eyes, nose 
and mouth. She uses a watercolor pencil on 
gessoed canvas and graphite if she's working 
on paper. Then, 'T just start,” she says. “It's not 
a very involved drawing process, typically." 
Norris doesn't lay down brushstrokes of water- 
color either, but rather pools washes on the 
surface and then uses her large angled brushes 
to control the paint and move it around* "I have 
a little palette," she says, “with big blobs of 
paint close to one another 1 get my brush wet, 
and I just touch whatever colors I want, and 
then I lay them down with the brush," 

She then adds water to the surface and lets 
the paint mix on the canvas. “It’s intuitive," 
she says. “I paint very quickly* At this point, 
there's not a lot of deliberation with color or in 
regard to where to put things. It goes fast, and 
I tighten up as I go*” She pauses to let layers 
dry, then adds another layer, and then another. 
"Once I get to the layer where Tm painting a deep 
color, like a shadow around a nose, I think about 
it a little bit more/' she says. 

Lately, she doesn’t draw at all in her prepa- 
ratory work. “In the piece Vm doing now, the 
drawing is becoming obsolete," Norris says. 

"In Breath [opposite], for example, 1 didn’t do 
an initial drawing. The lines came after the 
paint was laid down. When Breath was done, 
it needed lines, so I sketched over it with 
oil pastel/' Often, Norris says, when her 



paintings get "really loose and really free," 
she adds lines to anchor them. 

Just as The Receiver was a capstone to 
“Tinkers," Breath was a transition into Norris' 
newest series, called “Hallucinations." The 
paintings Pattern and Light (above and on 
page 44^ respectively) are also part of this 
new series. These three paintings, she says, 
represent a shifting away from “characters" 
into more abstracted ideas. “Those three, in 
particular, are part of the 'Migraine' sub-series. 
Exploring how the mind imposes itself on 
the character, the personality, the brain, the 
chemistry of that," she says. 

“The 'Hallucination' series is just now form- 
ing in my head," Norris says, “so finding the 
words to explain it is difficult.” But once again, 
it's a series based on a book she admires* This 
time, it's Hallucinations (Vintage, 2013), by 
neuroscientist Oliver Sacks. “Hallucinations, 
the publication, is basically about how the 
mind can hijack itself," Norris says. “The book 
is about neurological disorders, but it reads 
so well, and it’s beautifully written. Right now, 
fm in the process of researching more on the 
idea of the mind as a portrait*" 

She may want to articulate the ideas 
that are forming for this new series, but then 
again, perhaps she won’t have to say much 
about it at all. ^ 



ANN EMMERT ABBOTT is a freelance writer 
living in Cincinnati, Ohio. 
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the, , 

accidental 

painter 



For David Firmstone, working 
large opens the door to 
creative techniques not usually 
associated with watercolors. 



BY KEN GOFTON 



Reflections on the road in Pool, Tuscany (watercolor on paper, 
30x30) suggest there’s just been a downpour, but the heavily 
textured foreground reveals it's ali a dream. 
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hen British artist David Firmstone 
quit a successful career in art 
education while in his mid 50s 
to concentrate on painting, he saw the benefit 
of having a personal easily recognizable style, 
but found it difficult to achieve. This could have 
been a residual effect of his stop-and-go life 
as a weekend painter* when his output often 
was influenced by whatever major exhibition 
he most recently had seen. 

Fortunately, Firmstone overcame that 
artistic hurdle. He has received international 
recognition for his extremely large watercolor 
landscapes and seascapes that, while clearly 
rooted in reality* have a dreamlike* sometimes 
unsettling* quality. British art historian, curator 
and critic Richard Cork has called Firmstone 
a 'romantic surrealist/ a description that the 
artist relishes. 

What’s interesting is that the elements that 
comprise a typical Firmstone painting all origi- 
nate from earlier experiences in his life. There 
has been a kind of logical progression lead” 
ing to the emergence of a very personal style, 
which is how it should be. 



Painting Large 

For starters, as senior art adviser to the 
Cheshire Education Authority in northern 
England* he used to take hundreds of students 
and their teachers to Italy annually. “After 
studying damaged frescoes, like those by 
Giotto (c. 1270-1337) in Assisi, I began using 
gesso as a base for my watercolors, which 
1 know is unusual*” he says. “It was my way 
of trying to capture not just the quality of the 
pigment and the mark-making, but also how 
the surface texture had been affected over 
time. I just loved the historical context. That's 
always important to me." 

Painting regularly in Italy led to a major 
commission from an expanding restaurant 
chain soon after Firmstone became a full-time 
artist. In turn, this gave him a lot of practice 
for painting on a large scale* albeit in acrylic 
on canvas. "It was the perfect commission ” 
Firmstone says. "They wanted paintings to use 
as murals, and there was no pressure in terms 
of what to paint; they just wanted Italian land- 
scapes. I produced 66 paintings of Tuscany and 
Umbria for them." 
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Firinstorie often 
adopts a high view- 
point, as if looking 
down from an air- 
craft. In Dreaming 
(diptych; watercoior 
on paper, 8x12 feetK 
tiny foreground fig- 
ures rush together 
in a landscape of 
strange rectangular 
shapes. 

in Marking ths 
Land (opposite; 
watercoior on 
paper. 72x72), the 
artist demonstrates 
his fascination 
with the impact of 
agriculture on the 
landscape. Here 
the farmers are 
burning stubble 
after the harvest. 



The practice of producing large wcarks 
has stuck, although he now works primarily 
in watercoior combined with highly diluted 
acrylic. The diptych Dreaming (above) measures 
8x12 feet, and Marking the Land (opposite) is 
6 feet square. Many of his other paintings are 
in the 3- to 4-feet range. 

Painting large opens the door to using 
unusual techniques, and the artist has taken 
full advantage of that. Not only does he coat 
the paper with several layers of gesso, which 
he then scores and scratches to create texture, 
he also uses a spray gun or pours diluted paint 
onto the surface and moves it around. 

“Why do I paint so large?” Firmstone asks. 
"lt*s because I like to create problems — and 
accidents— for myself and then solve them. 

I frequently 'pour and draw/ which requires 
a big surface. I used to do a lot of it when I was 
with the students. Initially, it was about getting 
rid of the white space, but then I found that 
the marks from the pouring loosened up my 
watercoior process. 

“Basically, I like the idea of 'drawing' with the 
color by tilting the surface. Quite often I start 



a little competition never hurts 

When Firmstone first became a full-time professional artist, a 
colleague advised him that entering competitions was a good 
way to get noticed quickly. 

“It was a brilliant piece of advice, which I acted on,” he says. 
"Winning the top prize in the Royal Watercolour Society’s open 
competition, for example, led to me being Invited to apply for 
membership. I later became the society's vice president.” 

A long list of important successes has included, most 
recently, winning the painting award in the 2012 Threadneedle 
Prize for figurative art and, in 2013, the highly prestigious 
Turner Watercolour Award and medal. In 2014, he won an 
international competition organized by Fabriano, the prize 
for which includes a residency and exhibition in Italy. 

Firmstone is no stranger to competitions, however. “The 
first important prize I won was a national children’s painting 
competition when I was 15,” he says. “That persuaded my 
reluctant father that perhaps I should go to art college, 
as I wanted. You could say that everything I have achieved 
in art has come from winning competitions, and what has 
resulted from that.” 
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Clockwise: 

A highly textured 
sky combines fan- 
tasy with realistic 
historical detail in 
one of Firnnstone's 
smaller paintings, 
Lifeboat at 

Isle of Wight 
(watercolor on 
paper, lexie), 

Crossing diagonal 
lines place the 
focus on the old- 
fashioned boat 
being dragged 
ashore in Morning 
Lifeboat twatercolor 
on paper, 24x3S), 

A flock of birds 
and a town in 
silhouette provide 
realistic touches in 
one of the artist’s 
most abstract 
paintings, Pienza, 
Italy (watercolor 
on paper, 32x42). 




“I very much like the idea that people can look 
at one oP my paintings and wonder how I did it.” 



with it flat on the floor, and then^ at a certain 
point, 1 put it on an easel. 

"With gesso on big sheets of paper, I have 
a big surface that’s almost rigid* a bit like a 
plastered wall. I can make marks with sand- 
paper, a Sander or other implements. I found, 
for instance, that I could create white clouds 
in a blue sky with a sender. I very much like 
the idea that people can look at one of my 
paintings and wonder how I did it." 

Not Just a Pretty Picture 

A final element that makes a distinctive 
Firmstone painting is that he’s determined 
that his landscape paintings shouldn’t just be 
pretty views. He likes for them to tell a story, 



to have something going on. For example, he 
and his wife now live on the Isle of Wight, just 
off England's southern coast. It’s an area that 
experienced a lot of shipwrecks in the early 
19th century, which provides an historical con- 
text for his seascapes such as Li/eboat at Broofe* 
isle o/ Wight (above). Old postcards provided 
both information and inspiration. 

At other times, Firmstone will incorporate 
an intriguing lone animal or distant figure. Or, 
in the romantic or poetic tradition, he'll use 
winding paths or agriculture to lead the eye 
deep into the picture, as in Storm Approaching 
(on page 58) . 

The artist works primarily on Fabriano 
paper, as it's available in wide rolls. The weight 
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isn't critical; because of the gesso coating he 
applies* it takes on a hard-cast surface that he 
can mark and score. Firmstone has to be sure 
of what he’ll be painting when he starts to 
texture the surface* because it has to relate 
to the content of the painting, 

His next step is to eliminate the white of 
the painting surface. He does this by applying 
heavily diluted color, sometimes using a spray 
gun and sometimes just pouring. “I'll have 
an idea in my mind of what Tm looking for* 
so I may prepare a half-dozen surfaces at this 
point until I see what I want. Then I'll focus 

See more of David Firmstone’s large-scale paintings 

at www.artistsnetwork.com/mediym/watercolor/ 
firmstone-iandscape-painting-gallery. 



on that painting until it's finished. I'll go back 
and develop the others later ” he says. 

Once the initial color layers have been 
applied, Firmstone slowly builds up washes 
of watercolor to better define the shapes and 
tonal depths he wants, and then adds finer 
details* often in gouache. “I use all sorts of 
brushes, from things picked up at a hardware 
shop to the best quality sable;' he says. "T prefer 
working with long-handled brushes. 

"Given the scale on which I work, I like the 
extra-large size of pans of watercolor produced 
by Winsor & Newton. These measure about 
2V4XlVi inches, or six times the surface area of 
a regular-sized pan. I also use acrylics that I get 
from a small, high-quality British producer, Pip 
Seymour. His acrylics contain a lot of pigment, 
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Marks made by 
farming machinery 
and a line of tall 
poles lead the eye 
through the center 
of Tractor Circles 
(watercolor on 
pa per, 42x42) to 
a cloud-shrouded 
mountain. 

In contrast to the 
clearly defined 
countryside below, 
the soft edges 
of the clouds give 
the impression 
of a fast-moving 
weather front in 
Storm Approaching 
(opposite; water- 
color on paper, 
42x42). 



“Why do I paint so large? It’s because I like to 
create problems— and accidents— Por myselP 
and then solve them.” 



so I can really dilute them heavily, sieve them 
and use them in a spray gun* 

“Using a spray gun is like glazing the surface," 
Firmstone says, “When T first got it, I thought 
it was marvelous, and I probably used it too 
much. IVe just about got it under control now, 
but it's easy to use too much pressure or forget 
to sieve any lumps out of the paint, and lose 
the whole thing, 

“All of these techniques relate to my large- 
scale paintings. I also produce smaller works, 
but then I have to modify my technique* For 
instance, it*s difficult to control 'pour and draw* 
when working 12x12 inches, so 1 draw with 
a brush, I enjoy working on a smaller scale, 
but I see it primarily as a means of developing 
ideas for my larger paintings " 



Reflecting on how his style has developed, 
Firmstone says that, because there are so many 
artists painting landscapes and seascapes, he felt 
the need to find a twist or contemporary way of 
working — making different types of marks with 
different types of tools so the paintings weren*t 
pure abstract or pure realism. 

"1 don*t think I could go wholly abstract, 
particularly now,” Firmstone concludes. “As 
I get older, I suspect Tm becoming more con- 
ventional. 1 like a lot of abstract art, and I can 
admire what the artists are doing, but I’m more 
interested in creating paintings with elements 
of realism that have a story to tell.*" ^ 



KEN GOFTOM is an arts writer living in Kent, 
in England- 
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7TH ANNUAL 



wabenmedia 




See your work Pea Cured in 

Watencolon Artist maaazine! 



The award winners in this exciting competition will be published, along with the 
honorable mentions’ names, in the April 2016 issue of Watercolor Artist. 




Kampong Glcim Impression fiuatercolor and gouache on paper, 25x34} by Ng Woon Lam 













M| ^ ! 



$1000 

^/ince: 

$500 

$250 

$100 



EARLY-BIRD DEADLINE: JULY 1, 2015 I TO ENTER, VISIT 

www.ardisCsnetwonk.com/wacermedioshowcase 



The competition is open to artists an3fwhere in the world. All works must be original, Mixed-media entries are accepted, 
but the primary medium must be watermedia. There is no limit to the number of entries you may submit. For additional 
guidelines and to enter online, visit www. artistsnetwork.com/watermediashowcase. 







A/tcrnoon Snack (watercolor on paper, 24)(ie) combines a solid composition 

and ciean colors for an eye-catching painting, 



Not Your 

Grandma’s 

Florals 

A strong composition 
and pure color produce 
vivid flowers that attract 
attention. 



I never planned to be a watercolor 
painter. A self-taught artist^ I 
began painting in oil as a hobby 
after early retirement. Watercolor to 
me was a difficult and unforgiving 
medium. Then, eight years ago» I took 
a few watercolor classes, and I was 
hooked. Some of my first watercolor 
paintings were florals, and flowers 
continue to be one of my favorite 
subjects. Mine are bold, exotic and 
sometimes unusual. Regardless of 
what type of flowers I'm painting, 
two key elements are needed to make 
the paintings successful: a strong 
composition and pure colors. 
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5 Tips for Creating 
a Well-Balanced Floral 

While it might not be immediately obvious 
whether a floral painting has a strong 
composition, you'll surely notice if it doesn't. 

1 , Choose an interesting subject with a good 
source of light. 

2. Have a focal point and create a path 
leading to it. 

3* Vary your values from dark to Light. 

4. Have an odd number of elements and vary 
the space between them. 

5* Remove distracting elements and avoid 
trying to include too much in one painting, 




5 Tips for Keeping Your Colors Clean 

Painted flowers require rich, dean paints in 

order to duplicate the colors found in nature. 

1. To make pure mixtures, combine two colors 
that already have the color you want in them. 
For example, mixing a cool red like ruby red 
with a warm blue like ultramarine will pro- 
duce a pure violet, because they both already 
have some violet in them. 

2. For the most intense color, use secondary 
colors from the tube instead of mixing your 
own. When painting flowers^ you may need 
these highly saturated colors. 

3. The more colors you mix together, the 
less pure your mixture will become. Don't 
combine more than three colors. 

4. Avoid overmixing your combinations. Stir 
lightly to ensure each color retains some 
of its individual characteristics. 

5. Keep your pencil lines light. Excess graphite 
will muddy your paint. 




Lunchtime (at left; watercolor on paper, 24 k 18) and 
SquQTe Root (above; watercolor on paper, 24x18) both 
feature strong light sources, focal points and pure 
mixtures of paint. 
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Demonstration: A Prickly Situation 



Follow along as I share the process I used for 
creating A Pricfely Situation (on page 651 , which 
features bold colors, a solid composition and 
a technique 1 refer to as "underpouring/’ When 
I first tried pouring, I loved the exciting mingling 
of the paints, but I didn't enjoy the extensive 
masking fluid application process required for 



pouring subsequent layers. So, now 1 pour just 
once and finish by glazing with pure transpar- 
ent colors to keep my colors dean. I’ve used 
underpouring on several of my other florals^ 
including Here Comes the Sun (below), and find 
that it does much of the work of laying in color 
and creating an appealing glow. 




sunny side up 

A one-time underpouring of Hansa 
yellow, phthalo blue and red rose 
deep serves as the color base for 
Here Comes the Sun (watercolor 
on paper, 20x14), and It’s what gives 
the painting an appealing glow. I fin- 
ished the piece by glazing with pure, 
transparent colors. 

A phthalo blue and Hansa yellow 
B indigo 

C Hansa yellow, phthalo blue and viridlan 

D cobalt blue and MaimerlBlu faenza blue 

E mineral violet. Hansa yellow, scarlet lake and 
permanent sap green 

F faenza blue, indigo and permanent sap green 

G Hansa yellow, phthalo blue, indigo and 
permanent sap green 

H phthalo blue, Hansa yellow, red rose deep 
and scarlet lake 

I vermilion 

J faenza blue, indigo and cobalt blue 

K Hansa yellow, phthalo blue, red rose deep, 
scarlet lake and vermilion 

L Hansa yellow, vermilion and Winsor violet 

M Hansa yellow, phthalo blue, red rose deep 
and faenza blue 

N indigo and mineral violet 

O Hansa yellow, phthalo blue, viridian and 
Winsor violet 
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EDITING THE REFERENCE PHOTO 

My reference photo had the potential for 
a strong composition, with its light source 
and variety of values^ but using the entire 
photo would have been distracting. I zoomed 
in with Photoshop and cropped a section 
where the path of the darks draws you to the 
center of attention — the beautiful bloom. For 



added impact, I enlarged the flower by cutting, 
resizing and pasting. 

ADDING THE UNDERPODRING 

After taping a sheet of Arches 140-lb. cold- 
pressed paper to a board, 1 transferred my 
drawing using graphite paper. 1 then covered 
the lightest areas, including the cactus spines, 
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with masking fluid. After the masking fluid 
was completely dry, I wet the paper and poured 
fairly thick puddles of red rose deep, phthalo 
blue and Hansa yellow, I misted the paints with 
water to add movement, let the colors mingle, 
drained off the excess mixture and let the paper 
dry completely. 

3 PAINTING THE DARKS 

I painted some of the dark areas and shad- 
ows next, applying Juicy patches of faenza blue, 
mineral violet, ultramarine blue and indigo, 
and let them mingle on the paper. Because the 
spines were masked, I painted right over them. 
Then I removed the masking fluid from the 
large, light areas* 

4 GLAZING THE CACTUS PADS 

Next, I intensified the color and added 
contour to the cactus pads by glazing various 
areas with cobalt blue, permanent sap green, 
permanent rose, scarlet Lake, vermilion, Winsor 
yellow and Winsor violet. A final light glaze 
of faenza blue toned down a few sections that 
were too garish. 



5 DEVELOPING THE BLOOM AND BUD 

I glazed the bloom and bud in spots with 
Winsor yellow, scarlet lake, Winsor violet, 
permanent rose, vermilion and touches of 
permanent sap green, I glazed the stems of 




the bloom and bud with permanent sap green, 
cobalt blue and Winsor yellow. Then I painted 
the two large light areas with cobalt blue and 
ultramarine blue* 

FINAL: PAINTING THE SPINES AND SCALES 

After removing all of the masking fluid, I painted 
the spines and scaly areas with raw sienna, 
burnt sienna, deep green and indigo, I created 
texture on the scales by dragging indigo across 
the paper with the edge of a brush, A few 
tweaks put the finishing touch on A PridrIy 
Situation (above; watercolor on paper, 30x21). ^ 
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Watercolor Workshop^ 
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"Our best holiday ever!" 

We offer stimulating, fun-filled 
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in a beautiful selling in unspoill Italy 
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Call Bill or Lois; +39 3664882587 
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Watermedia Artist, Teacher, Juror 

\ Colorado Watercolor Society 
. \ "Abstract Nature of Nature” May 201 5 
t \ , tea mter rey@Va h QO.com 

Other workshops offered hy arrangement: 

r \ "Layered Watermedia" 

loWing Watercolor" (StlHflo'Or Plein Air) 

SSchedule & Information 
Contact Robbie 530/259-2100 
robbie@robbielaird.cQm 
www.RobbieLaird.CDm 
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A WATERCOLOR HOW-TO: 
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A Complete Guide For Beginners 
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Plus Learn Unique Framing 



Northeast Art Workshop | 
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Artist Instructors 
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Acadia Workshop Center 



Mount Desert Island, Maine 




wwniii.acatiiawerfcsliQPcenier.com 

207 - 460-4119 



Gall for Entries 



DEADLINE: APRIL 3, 2015 

Art at the *OPOMAC National Competition 

for 2 S 3 dimensional art only. Enter through 
WWW onlintajurif^dshowfi rnm by April 3 for 
May 2 - June 8 exhibit at the *Old Post Office 
Museum and Art Center of Graham, TX, 
Prospectus available at www.QPQMAC.net 

DEADLINE: APRIL 15, 2Q15 
The Woodson Art Museum is accepting 
submissions for the annual juried Birds in Art 
exhibition, Sept, 12 - Nov, 29, 2015, All works 
must interpret birds and related subject 
matter. Processing fee: $50 for one entry- 
$60 for two entries. Postmark and online 
submissions deadline for entry form and 
processing fee April 15. For prospectus/entry 
form, visit www.lvwflm.nrg/prOiSpftctiJft, call 
715/845-7010; email mnftRiiiini^iywflm.nra; or 
write 700 N 12th St , Wausau, Wl 54403-5007. 

DEADLINE: JUNE 1, 2015 
The Montana Watercolor Society announces 
its 33rd Annual Juried Art Exhibition, 
Watermedia 2015. Exhibition date is 
October 1-31. 2015, at the Mountain Sage 
Gallery in Helena, MT. Juror of selection and 
awards is Gloria Miller Allen, AWS. Workshop 
dates are October 1-4, 2015 Over $5,000 in 
awards. For prospectus, go to 
www.montanawabrcolorsQCiety.org or contact 
Michele Beck, mtwsZOlSmedia^gmfliLconn 



Workshops 



ALABAMA 

Huntsville Museum of Art 
3/20'3/22/1S, Huntsville. Charles Gruppe, 
Landscapes & Marine Painting in Oil a Acrylic. 
4/13-4/17/15, Huntsville. Frank Webb, 
Watercolor Energies & Composition. 
8/20-B/22/15, Huntsville. Qiang Huang, Still 
Life Oil Painting & On-line Art Marketing, 
9/17-9/19/15, Huntsville* Sam D’Ambruoso, 
Painting the Floral Still Life in Oil & Pastel. 
10/5-10/9/15, Huntsville* Brian Eomeisler. 
Drawing on the Right Side of the Brain. 
10/10-10/11/15, Huntsville. Brian Bomeisler, 
Drawing on the Right Side of the Brain - 
Follow-On Drawing Class, 

11/2-11/5/15, Huntsville. Tony Couch, 

Watercolor Painting. 

Contact: Laura E, Smith, Director of Education/ 
Museum Academy, 256/535-4350 x222 
Ismith^hsvmuseum.org or 
w ww .h&v m usegm.org/ m useum-acade my / 
master-artist-workahop 

ALASKA 

Art In The Mountains 
6/8-6/15/15* Vancouver, BC to Seward* 

Mary Whyte, And the Inside Passage, 




JOHN C CAMPBELL FOLK SCHOOL 

folkschool*orci 1-800-F0LK-SCH 



BRASSTOWN 



NORTH CAROLINA 



Jan Sitts 

Art Workshops 
in Acrylic and 
Mixed Media 

See Website for all 
U*S* Works ops 
and to Order her 
art book Color, 
Texture j Feeling 

jan@j ansi tts* com 




WWW4 ansitts .com 



PASSPORT REQUIRED. All Levels Welcome. 
Contact: Tracy Culbertson, 503/930-4572 
infn^flrTinthftmonnTflinft.nnm or 
www.flrtinthftmQuntflinft.com 

ARIZONA 
Tom Lynch 

10/26-10/29/15, Sedona. 

Contact: 630/851-2652 
Tomlynch^^mftn.com or www.TomLynch.c om 
Jan Sitts 

Several months for teaching still available. 

Jan has workshop availability in 2016. 

5/11 -5/14/15, Texture/Color/Feeli ng. 

Sedona Art Center. 

Contact: Debbie 
928/282-3809 of B8B/954-4442 
October 2015, Prescott. (Dates to be 
announced), Mountain Artist Guild. 

Contact: 928/776-4009 
11/6-11/9/15, Texture/Color/Feeling. 
5/10-5/13/16, Texture/Color/Feel ing. 

1 1/3-11/6/16, Textu re/Color/Feeling , 

Sedona Art Center. 

Contact: Debbie 
928/2B2-3809 or B6B/954-4442 

CALIFORNIA 

Art In The Mountains 

4/1-4/3/15, Santa Barbara. Alvaro Castagnet, 

The Passionate Painter in So Cal. Watercolor ■ 

Plein air. $595 each. Intermediate to Advanced 

Outdoor Painters, 

4/10-4/12/15 and 4/14-4/16/15, San Diego* 

Alvaro Castagnet, The Passionate Painter in 
San Diego! Watercolor - Plein air. Gas Lamp 
District. $595 each. Includes 3 Continental 
Breakfasts and 3 Boxed Lunches. Intermediate 
to Advanced Outdoor Painters. 

Contact: Tracy Culbertson, 503/930-4572 
i nfo@artinthernQuntains.com or 

wwjiM.aflLnthemQU ntai n a.com 

Robert Burridge 

2/23-2/25/15, Palm Desert. Contemporary 
Abstract Figure Painting & Collage. 3-day 
Painting Workshop (Monday-Wednesdayj. 
Demo: Sunday, February 22, noon 
Venus Studios Art Supply, 41801 Corporate 
Way #7, Palm Desert, CA 92260. 

Contact: Debra Ann Mumm. 760/340-50S5 
VftnNsStiidiofill^flol.GQm or 
btlpi/jflLw.wwft Duaat ud i q aa r ts u pply , com/ 

2G15-workshQps.html 

2/26-2/27/1 S, Palm Desert* Abstract Acrylic 
Painting & Collage. 2-day Painting Workshop 
(Thursday-Friday). Demo: Sunday, February 
22, noon. Venus Studios Art Supply, 41801 
Corporate Way #7, Palm Desert, CA 92260. 
Contact; Debra Ann Mumm, 760/340-5085 
V&nusS t udiQsl1@aol.com 
http://www.venusstudiosartsupply.com/ 
2ni5-wnrkflhnpft,html 
Robbie Laird 

Lake Almanor, Dates scheduled individually, 
Mentor or Muse. Layered Watermedia. 

Contact: Robbie Laird, 530/259-2100 
robbie(arohhielaird com or 
WWW. Robb ieLa i rd .com 



Tom Lynch 

3/16-3/20/15, Santa Rosa/Rohnert Park* 
Contact; 630/B51-2652 
Tnmlynch^mftn.Gnm or w.wwJQm.L.ytidi.f:Qm. 
Birgit O’Connor 

3/23-3/27/15, Calistoga, Napa Valley. Artist 

Retreat - Prerequisite one previous workshop. 

Contact; 415/868-0105 

biraitoconnor@sbcglobaLnet 

5/2- 5/3/1 5t Point Reyes National Seashore* 

Boats on the Water and Shore. 

Contact; Jen Spangler, 415/663-1200 x 373 
fi e I d i n stit ute ^ptre ve S- o rg 
6/13-6/14/15, Point Reyes National Seashore- 
Historic Barns S Ranches, 

Contact; Jen Spangler, 415/663-1200 x 373 
fi e I d i n stit ute @ptr e ve s. o ro 

COLORADO 
Robbie Laird 

May 2015, Colorado Watercolor Society. 
Contact: tea mter re v@ va h oo.co m 

FLORIDA 
Robert Burridge 

2/7-2/8/lS* Sarasota. Experimental Workshop 
for the Advanced Painter..* Think Looser, 
Bigger, Fresher and Set Your Goals Higher. 

Art Center Sarasota. 

Contact; Elizabeth Goodwill, Education 
Director, 941/365-2032 
eiiz3beth@artsarasQta.Qrg or 
www.artsarflRota.org 
2/11-2/14/15, Key West. Loosen Up with 
Aquamedia Painting. 4-day Painting Workshop 
(Wednesday-Saturday). The Studios at Key 
West, 600 White Street, Key West, Florida. 
Contact; Erin Stover-Sickmen, Artistic Director 
305/296-0458, erin@tskw.Qrq or www.tskw.org 
Tom Lynch 

2/11-2/14/15, Bonita Springs. 

2/24-2/27/15, Mt. Dora. 

Contact; 630/851-2652 

Tomlynch@msn com or www.TomLvnch.com 

Jan Situ 

2/1B-2/19/15, Marco Island. 

Contact; Jan Sitts, www.iansitts.com 

GEORGIA 
Tom Lynch 
2/20-2/21/15, Atlanta. 

Contact; 630/851-2652 
TQmlynch@msn.CQm or www.Tom Lynch.com 
Tony van Hasselt, A.W.S. 

3/21-3/25/15* St* Simons Island* Three or five 
days of plein air watercolor fun with Southern 
charm, live oaks, Spanish moss and coastal 
subjects. Demonstrations, lots of individual 
painting time with personal assistance. 
Contact: www.vanhasseltwQrkshops com 

INDIANA 
Tom Lynch 
8/20-8/23/15* Carmel. 

Contact; 630/851-2652 
Tomlvnch@msn.com or www.Tom Lynch.com 
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Available For Workshops In Your Area 



T Qm]ynch@msn. c am 630-851-2652 
wwwAomlvnch.com 



2015 

Februory 11-14 
Febrjory 20 = 21 
Febrtpory 24 - 27 
March 16-20 
March 27 - 29 
April 13-17 
April 23 - May 3 
May 4-8 
May 29-31 
June n - 14 
luly 6^9 
July 22 - 24 
August 20 -- 23 
September 14-17 
September 25-28 
October 26 - 29 
December 3-6 



WORICSHOP5 

Boniio Springs FL 
Atlanta, GA 
Mt, DorOj. FL 

Santa Rosa/kohnert Park, C A 
Spokare, WA 
St. Louis, MO 

Paria/Seine River Cruise, France 
Trenton, TN 
Red Bank, KJ 
Floyd, VA 

Lac dj Flambeau, Wl 
Burlington, VT 
Carmel, IN 
Monhcttan, KS 
Easton, MD 
Sedona, AZ 

Metairie, LA [New Orleans) 




Your Online Source For 
Art Instruction 24/7 



30TH ANNIVERSARY 



2015 waterKIiedia ^ 

WORKSHOPS 

Hendersonville, North CarolinI 

NE1W Format s day workshops! 

Instruction- Sun.-Thuy 
(April 12-16, 2015J, 

LINDA BAKER 
MARYANN BECKWJTH 
CARRIE BURNS BROWN 
KATHLEEN CONOVER 
TOM FONG 

FRANK FRANCES^ ^ 
JOAN FULLERTON . 
DALELAITINEN . 

CARRIE LHOTKA _ ' ^ 

JEANNIE MCGUl jE. 

THOMAS OwPN W'^ 



WWW. Ka n y ga Wate rm ed i a Worksh ops.com 

Robbie Laird, Director 
530/2S9-2100 (Pacific Time) 









KANSAS 
Tom Lynch 

9/14-9/17/15, Manhattan. 

Contact: 630/&51-2652 
Tomlynch^mfin.com or www.TQmLvnch.com 

LOUISIANA 
Tom Lynch 
12/3-12/6/15, Metairie, 

Contact: 630/B51-2652 
TQmlvnch@msn.CQm or www.Tom Lvnch.com 

MAINE 

Acadia Workshop Center 
6/1-6/5/15, Frank Francese, Watercolor. 
6/15-6/19/15, Lois Griffel, Oil. 

6/29-7/2/15, Joyce Hicks. Watercolor 
7/6-7/10/15, Sterling Edwards, Watercolor. 
7/13-7/17/15, Christine Lafuente, Oil. 
7/20-7/24/15, Marsha Staiger, Acrylic Abstract. 
7/27-7/30/15, Lee Boynton, Oil. 

B/3-8/7/15, Carol Frye, Watercolor and Gesso. 
B/10'8/13/15, Deb Stewart Pastel. 

B/17-8/21/15, Susan To bey White, Golden Acrylics. 
9/7-9/11/15, Catherine Hillis, Watercolor. 
9/14-9/18/15, Harold Frontz, Oil. 

10/6-10/9/15, Michael Chesley Johnson, 

Oil - Pastel. 

Sign up early - some workshops are 
already filling! 

Contact: 207/460-4119 
awcmaine@gmail.CQm or 

www.acadiawprkshopcenter.com 
Tony van Hasselt, A.W.S, 

7/13-7/17/15, Belfast. Three or five days 
of plein air watercolor fun, exploring this 
teaming coastal harbor and enjoying the 
charm of Victorian Bayside. Subjects galore. 
Demonstrations, lots of individual painting 
time with personal assistance. 

9/14-9/18/15, Boothbay Harbor. Let Tony show 
you favorite spots in his own ‘backyard ’. 

Three or five days of plein air watercolor fun. 
Coastal scenes, rickety docks and more. 
Demonstrations, lots of individual painting 
time and assistance. 

Contact: wwwivanhassgltworkshpps.com 

MARYLAND 

Tom Lynch 

9/25-9/28/15, Easton. 

Contact: 630/B51-2652 
TQmlvnch@msn.com or www.TQmLynch.com 

MASSACHUSETTS 
Northeast Art Workshops 
4/15-4/17/1S, Jane Davies- 
4/20-4/24/15, Cathy Taylor. 

4/27-5/1/15, Lana Grow. 

4/27-5/1/15, Georgia Mansur, 

5/4-5/8/15, Pat Dews. 

5/11-5/15/15, Linda Kemp. 

5/11-5/15/15, Kim English. 

5/25-6/5/15, Charles Reid. 

6/1-6/5/15, Caroline Jasper. 

6/8-6/12/15, Sterling Edwards. 

6/15-6/19/15, Jan Sitts 
6/22-6/25/15, Kathleen Conover. 

7/31-8/2/15, Caleb Stone. 

9/14-9/18/15, Frank Francese. 

9/21-9/25/15, Birgit O'Connor. 

9/21-9/29/15, Ted Nuttal. 

9/28-10/9/15, Katherine Chang Liu. 
10/12-10/15/15, DonSahli. 

10/12-10/16/15, Keiko Tanabe 
10/19-10/23/15, Jeannie McGuire. 

All-in-One. Budget-Friendly, 

Retreats By-The-Sea: 

Contact: 976/729-4970 
www.HQrtheastArtWorkshops.oom 
Jan Sitts 

6/15-6/19/15, Gloucester. 

Northeast Workshop Retreats. 

Contact: Kat Masella 
info@northeastartwQrkshQps.com 

MICHIGAN 
Chris Unwin 

Watercolor. Every Tuesday. 

West Bloomfield, Ml 48322 
Contact: 248/624-4902 
ChrisUnwin@att.net or www.ChrisUnwin.NET 



MISSOURI 
Tom Lynch 

4/13-4/17/15, Saint Louis. 

Contact; 630/851-2652 
TQmlyjich@msn.GQm or wwwTomLvnch.com 

NEW HAMPSHIRE 
Tony van Hasselt, A.W.S. 

10/3-10/7/15, East Madison. A plethora of Fall 
colors welcome you at the lakeside Purity 
Spring Resort, offering comfortable rooms 
and all meals. Discover idyllic village subjects, 
Demonstrations, lots of individual painting 
time with personal assistance. 

Contact; www.vanhasseltwQrkshoDS.CQm 

NEW JERSEY 
Tom Lynch 

5/29-5/31/15, Red Bank. 

Contact; 630/851-2652 
TQmlvnch@msn.CQm or www.TomLvnch.com 

NEW YORK 

Hudson River Valley Art Workshops 
3/15-3/21/15, Leah Lopez. 

3/20-3/31/15, Margaret Dyer. 

5/3-5/9/15, Lorenzo Chavez. 

5/14-5/17/15, Barbara Nechis. 

5/17-5/23/15, Patti Mollica. 

5/28-5/31/15, Paul George. 

5/31-6/6/15, Liz Kenyon. 

6/14-6/20/15, Karen Rosasco. 

6/21-6/27/15, Paul Leveille. 

6/28-7/4/15, David Daniels. 

7/5-7/11/1 5, Susan Ogilvie 
7/12-7/18/15, Frank Francese. 

7/19-7/25/15, Alvaro Castagnet 
7/26-8/1/15, Gerald Brommer. 

8/2-8/B/15, Kim English. 

8/9-8/15/15, Tony van Hasselt. 

9/6-9/12/15, Self-Guided Retreat. 

9/13-9/19/15, Henry Van. 

9/20-9/26/15, David Taylor. 

9/27-10/3/15, Fran Skiles. 

10/4-10/10/15, Skip Lawrence 
10/11-10/17/15, Robert Burridge. 

Contact: 888/665-0044 
infQjSartworkHhops com or 
www.artwQrkshopfi.QQm 

Tony van Hasselt, A.W.S. 

0/10-8/14/15, Greenville. Five full days of 
plein air watercolor fun, while exploring the 
Hudson Valley. Paint in quaint Rensselaerville 
and Athens, along the Hudson, 
Demonstrations, Tots of individual painting 
time with personal assistance. 

Contact; www.vanhasseltworkshQDS.CQm 

NORTH CAROLINA 
Sterling Edwards 

3/11-3/15/15, Grifton. This is a five-day 
watercolor workshop for all skill levels. 
Contact; Judy Dye, 252/939-6121 

iady£fgj;n.batamgjl:&m 
John C. Campbell Folk School 
2/27-3/1/15+ Virginia Urani, Get Vour Feet Wet 
with Watercolor, $334. 

3/15-3/20/15, Suzanne DesLauriers, Elements 
in a Landscape. $334. 

3/29-4/4/15, Gay Bryant, Watercolor I. $694. 
4/19-4/25/16, Kathy Chastain, Watercolor - 
Painting Colors of the Earth. $594. 

Contact; John C. Campbell Folk School, 
Brasstown, NC, 800-FOLK-SCH or 
www.fQlkschQol.Qrg 
Kanuga Watermedia Workshops 
4/12-4/16/15, Hendersonville. Linda Baker, 
Mary Ann Beckwith, Carrie Burns Brown, 
Kathleen Conover, Tom Fong, Frank Francese, 
Joan Fullerton, Dale Laitinen, Carrie Lhotka, 
Jeannie McGuire, and Thomas Owen, 

Contact; Robbie Laird, 530/259-2100 
www.KanugaWatermediaWcirkshops.com 

Robbie Laird 

4/11-4/16/15, Hendersonville. Kanuga 
Watermedia Workshops, Mentor or Muse. 
Contact: Robbie Laird, 530/259-2100 
rQbbie@robbielaird.com or 
www.RQbbieLaird.CQm 

Birgit O’Connor 
6/1-6/5/15, Boone. Cheap Joe’s. 

Contact: Edwina May, 800/227-2786 ext. 1123 
edwina@cheapjQes.CQm 
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OHIO 

Sterling Edwards 
3/23-3/26/15, Dayton. Western Ohio 
Watercdor Society. This is a four-day 
watercolor workshop for all skill levels. 
Contact: Betty Derrer, derrerS@msn.CQnn 

OREGON 

Art In The Mountains 
7/13-7/17/15, Bend. Frank Eben Howto Paint 
Loose and Atmospheric Watercolors. Studio 
and Plein Air. $595. All Levels Welcorme, 

Some experience required. 

7/17-7/31/lSp Bend. Aimee Erickson. Oil - 
Studio. $655. Levels Welcome. 

7/20-7/24/15, Bend. Richard McKinley, 

A Central Oregon Summer. Pastel - Plein Air 
Studio. $725. Intermediate to Advanced. 
8/3-3/7/15, Bend. Birgit O’Connor, 

Dramatic Florals. Watercolor - Studio. $655. 

All Levels Welcome, 

8/10-3/14/15, Bend. Karlyn Holman, 

Watercolor and Mixed Media - Studio. $655. 

All Levels Welcome. 

8/17'8/21/1S, Bend. Nicholas Simmons, 

Bold and Daring, Watercolor and Acrylic. 

All levels welcome. 

9/14-3/13/15, Oregon Coast, Depoe Bay. 

David Taylor, Watercolor. Watercolor - Plein Air. 
Intermediate to Advanced. 

Contact: Tracy Culbertson, 503/930-4572 
infQ@artinthennQuntains.cQm or 
www,artinthemnNntain,5.com 

SOUTH CAROLINA 
Birgit O'Connor 
3/3-3/14/15, Springmaid. 

Big Bold Beautiful Flowers. 

Contact: Heather Orr, 843/315-7150 
(C) 643/995-2500 
Qrr@springmaidbeach.CQm or 
ww w .springmaidwater m edia.com 
Springmaid Beach Watermedia 
Workshops 

3/1-3/21/1S, Myrtle Beach. Don Andrews, 

Linda Baker, Carole Barnes, Mary Todd Beam, 
Mary Ann Beckwith, Carrie Brown, Pat Dews, 
Liz Kenyon (Pastels), Skip Lawrence, Mark 
Mehaffey, Judy Morris, Ted Nuttall, Birgit 
O'Connor, Alex Powers, and Eric Wiegardt. 
11/M1/21/15, Mrytle Beach. Don Andrews, 

Linda Baker, Carole Barnes, Gerald Brommer, 
Carrie Brown, Betty Carr, Kathleen Conover, 
Matthew Daub, Frank Francese, Ken Goldman, 
Dale Laitinen, Skip Lawrence, Jeannie 
McGuire, Ted Muttall. Alex Powers, Janet 
Rogers and John Salmiren. 

Contact: 843/315-7150 or 866/890-5647 
Artlstlnfp@SpfingmaidWatermedia.CQm or 
w w w g^pring maidWatermpdia onm 

TENNESSEE 
Tom Lynch 
5/4-5/8/15, Trenton. 

Contact: 630/851-2652 
TQmlynch0msn.CQm or www.Tom Lynch.com 

TEXAS 

Art In The Mountains 

11/2-11/6/15 and 11/9-11/13/1S, San Antonio. 

Drawing and Painting with Charles Reid - 
Intermediate to Advanced Painters Welcome. 
Contact: Tracy Culbertson, 503/930-4572 
infn@artinthRmnNntainfi.cnm or 
www.artinthemountains.com 

UTAH 

Art In The Mountains 
8/27-8/29/15, Salt Lake City. Mary Whyte, 
Portrait and Figure in Watercolor. Studio, $995. 
All Levels Welcome. 

Contact: Tracy Culbertson, 503/930-4572 
lnfo@artinthennQuntainfi.Qom or 
wwjtf..aLtiothemc[yntaLna-com. 

VERMONT 
Tom Lynch 

7/22-7/24/15, Burlington. 

Contact: 630/851-2652 
Tpmlynch@msn.CQnn or www.TQmLynch.com 
Tony van Hasselt, A.W.S. 

8/3-3/7/15, Landgrove. Three or five days of 
plein air watercoTor fun exploring the bucolic 
charnn of a summer landscape. Comfortable 



accommodations, gourmet meals and a 
studio. Demonstrations, lots of individual 
painting time with personal assistance. 
Contact: www.vanhasseltworkshoQS.CQm 

VIRGINIA 
Tom Lynch 
6/11-6/14/1S. Floyd. 

Contact: 630/851-2652 

Tomlynch@msn.com or www Tom Lvnch.com 

WASHINGTON 
Tom Lynch 

3/27-3/29/15, Spokane. 

Contact: 630/851-2652 
Tomlvnch@msn.com or www.TomLvnch.com 

Jan Sitts 

3/11-3/14/15, Coupeville. 

Texture/Color/Feeling. Abstraction. 

Pacific Northwest School of Art. 

Contact: Lisa, 360/678-3396 

WISCONSIN 
Frank Eber 

9/16-9/20/15t La Crosse. Painting Atmospheric 
Watercolor Landscapes in plein air. 

Contact: Bob Witte, 608/3B6-1T64 
witte5730@aoLcom 

Tom Lynch 

7/6'7/9/1St Lac du Flambeau. 

Contact: 630/851-2652 
Tomlvnch@msn.com or www TomLvnch.com 
Madeline Island School of the Arts 
3/1-6/5/15, Suz Galloway, Studio- 
3/1-6/5/15, Jeannie McGuire, Studio. 
5/15-6/19/15, Tom Jones, Plein Air. 

7/3-7/10/15, Joe Paquet, Plein Air. 

7/27-7/31/15, Kim English, Plein Air. 

3/3-3/7/15, Sterling Edwards, Studio. 
3/10-0/14/15, Andy Evansen, Plein Air. 
3/17-3/21/15, Kami Mendlik, Plein Air 
3/17-8/21/15, Kathie George, Studio. 
3/31-9/4/15, Marc Hanson, Plein Air. 
9/14-9/13/15, Fabio Cembranelli, Studio. 
9/21-9/25/15, Joseph Zbukvic, Plein Air. 
Contact: 715/747-2 054 
www.madel ineschool.com 
Jan Sitts 

3/12-8/15/16, Lac du Flambeau, 

Texture/Color/Feeling. 

Dillman’s Art Workshop Retreats. 

Contact: Sue, 715/568-3143 

International 

CANADA 

Canadian Society of Painters in 
Water Colour 

9/29-10/3/15, ABCC, Cornwallis, Nova Scotia, 
Canadian Society of Painters in Water Colour. 
Watercolour and Watermedia Symposium, 
instructors Ann Balch, Poppy Balser, Rex 
Beaniand, Chris Gorey, Bianka Guna, Ron 
Hazeli, Karin Isenburg, and Lio Lo. 

Contact: www.cspwc.com 

ENGLAND 

Flying Colors Art Workshops 
7/18-7/23/15+ Cornwall. Joyce Hicks 
Medium: W/C. Plein Air/Studio Landscape. 

Ail levels of instruction. Class Size: 2Q. 

Contact: Johanna Morrell, 858/518-0949 
FlymgCQlQraArt@me.QQnn or 
www.FlyingColQrsArt.CQfn 

FRANCE 

Flying Colors Art Workshops 
6/9-6/19/15, Avignon. Mel Stabin. Medium: 
W/C- Plein Air Landscape. All levels of 
instruction. Class Size: 20. 

Contact: Johanna Morrell, S58/51S-0949 
FlyinqColorfiArt@me.ronn or 
w.ww.FlyjrLgCQlQjaAr.LcQm 
Tom Lynch 

4/23-5/3/15, Paris/Sein© River Cruise, 

Contact: 630/851-2652 
TQmlynQh@rTisn.Qom or www.TgmLynQh.QQrTi 
Montfaucon Tours 

Mcntfaucon offers one of the highest value 
artist's retreats for groups or individuals 
anywhere in France. 



HUDSON RIVER VALLEY 
ART WORKSHOPS 




Learur^ La^iterf 
and frierKktups in a 
Rekscir^ fnsfiirir^ aid 
Innting EiwntvnGnt 



C^\ ToU-R^ 1-8^-665-0044 



Leah Lopez 


Mar. 15-21. 


2015 


Margaret Dyer 


Mar. 28-3 L 


2015 


Lorenzo Chavez 


May 3-9, 


2015 


Barbara Nechis 


May 14-17, 


201 S 


Patti Mollica 


May 17-23, 


2015 


Paul George 


May 28-31, 


2015 


Liz Kenyon 


May 3 l-Jun 6, 


2015 


Karen Rosasco 


Jun 14-20, 


2015 


Paul Level lie 


Jun 21-27, 


2015 


David Daniels 


Jun 28-Jul 4, 


2015 


Susan Ogilvie 


Jul 5-11, 


2015 


Frank Francese 


Jul 12-18, 


2015 


Alvaro Castagnet 


Jul 19-25, 


2015 


Gerald Brommer 


Jul 26-Aug 1, 


2015 


Kim English 


Aug 2-8, 


2015 


Tony van Hasselt 


Aug 9-15, 


2015 


Self-Guided Retreat 


Sep 6-12, 


2015 


Henry Yan 


Sep 13-19, 


2015 


David Taylor 


Sep 20-26, 


2015 


Fran Skiles 


Sep 27-Oct 3, 


2015 


Skip Lawrence 


Oct 4-10, 


2015 


Robert Burridge 


Oct 1 1-17, 


2015 



artworkshops.com 



MADELINE 

ISLAND 

SCHOOL «/■& ARTS 



kimi 

- Plein Air Workshops - 

Tom Jones ....June 15-19, 2015 

Joe Poquet ....July 6-10, 2015 

Kim English .July 27-31, 2015 

Andy Evansen ....Aug 10-14, 2015 

Kami Mendlik Aug 17-21,2015 

Marc Hanson Aug 31 -Sept 4, 2015 

Joseph Zbukvic, ....Sept 21-25, 2015 

- Studio Workshops - 

Suz Galloway June 1-5, 2015 

Jeannie McGuire .....June 1-5, 2015 

Sterling Edwards. ....Aug 3*7, 201 5 

Kathie George..... .....Aug 17-21, 2015 

Fobio Cembranelli,...^. ...SepT 14-18, 2015 



- ONLINE REGISTRATION IS EASY - 






715.747.2054 • LaPointe,' 
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7/22-8/1/15, Limouic, In southern France. 

Nina Weiss - Workshop focuses on landscape 
paintingi and drawing. Individual and group 
instruction, all painting mediums andlevels 
welcome, 

9/1-9/15/15, Limoux, in southern France. 

Art Adventures - Two week workshop on 
plein-air watercolor painting with seasoned 
instructors, Susie Cowan a Lee Baughman. 
9/16'9/Zft/15j Limoux^ in southern France^ 
Julie Houck - 10 days of plein air landscape 
painting in the Languedoc region. Emphasis 
on ooior and iight in the landscape, clouds 
and skies. All levels welcome. 

4/22-5/1/16 Limoujs, in southern France. 

Ted Nuttall, combihing lessons in Portrait 
Painting with a luKurious French experience. 
Enjoy this workshop and the best of the local 
region with Ted Nutall. 

Contact: www.montfaucontQurs.ccim 
or via email i.nfQ^[]Q.QDtfau.CQntQjj.cs..CDjn 
Tony van Hasselt^ A.W.S. 

6/14'6/24/15, Provence. A plein air watercolor 
and sketchbook journaling workshop, Stay 
and paint in medieval Vaison la Romaine. 

Visit nearby villages Lots of painting time and 
assistance. 3 and 4 star hotels, most meals. 
Contact: www.vanhassejtwQrkahQps.eom 

ITALY 

Art In The Mountains 
5/16-5/23/15, Venice, Mary Whyte, In the 
Footsteps of Sargent. Beginning to Advanced 
Watercolor, Cost $3,495 for painters and 
$3,095 for travel enthusiasts. 

Contact: Tracy Culbertson, 503/930-4572 
info^artinthemountains com or 
www..aLtiDthe mountains, com 
Flying Colors Art Workshops 
9/14-9/24/15, Venice. Don Andrews. Medium: 
W/C. Plein Air/Studio. All levels of instruction. 
Class Size: 20. 

Contact: Johanna Morrell. 658/516 0949 
FlyingCnlnrsArt@mp.com nr 
www.FiyingCQlQrsArl.CQm 



The Watermill at Posara 

Unique painting workshops with renowned 
international tutors at a beautifully restored 
17th Century watermill. Seven days, six nights 
full-board accommodation. Painting in stunning 
locations, excursion to Lucca or the Cinque 
Terre. The cost of the holiday workshop 
includes tuition, accommodation (Including 
all linen and towels), pre-dinner aperitifs, all 
meals (including dinners with wine at charming 
local restaurants) and all local transportation 
(including transfers to Pisa airport and an 
excursion by train to Lucca or the Cinque 
Terre). You get to Pisa, Italy^ we do the rest! 

The 2015 painting tutors at the watermill are: 
5/9-5/16/15, Watercolours with Doranne Alden 
(from Malta). 

S/16-S/23/1S, Watercolours, pastels, 

Collage and mixed media plus acrylic with 
Sue Ford (from UK). 

5/30-5/6/15, Watercolours, oils, pastels or 
other media with Kevin Scully (from UK). 
6/6-6/13/15, Watercolours with Sarah Yeoman 
(from USA). 

6/13-6/20/15, Watercolours with Trevor Lingard 
(from UK). 

6/20-6/27/15, Watercolours with Sandra 
Strohschein (from USA). 

6/24-7/4/15, Creating your own watercolour 
journal (10 days) with Leslie Fehling (from USA). 
7/4'7/11/lS, Watercolours, with Mick 
McAndrews (from USA) 

8/15-6/22/15, Watercolours with Trevor Lingard 
(from UK). 

8/22-8/29/15, Oils, pastels, watercolours etc. 
with Laraine Simpson (from UK). 

8/29-9/5/15, Watercolour and drawing (also 
gouache, oils, pastels and acrylics) with 
Mike Willdridge (from UK). 

9/5-9/12/15, Watercolour and drawing (also 
gouache, oils, pastels and acrylics) with 
Mike Willdridge (from UK). 

9/26-10/3/15, Watercolours (and acrylics and 
oils) with Charles Sluga (from Australia). 



9/30-10/10/15, A unique 10-day watercolour 
painting holiday with Keiko Tanabe (from USA). 
10/10-10/17/15, Watercolours and pastels with 
Anne Kerr (from UK) 

Contact: Bill or Lois on info@watPhrmill or 
phone +39 366 488 2587. More details at 
w ww. watermill net/Dainting-holida vs 

JAPAN 

Flying Colors Art Workshops 
4/7-4/17/15, Kyoto, Keiko Tanabe. Medium; 
W/C. Plein Air Landscape. All levels of 
instruction. Class Size: 20. 

Contact: Johanna Morrell, 85S/516-0949 
FJy Jn gCQjQrsArt@me.CQm or 
www.FlvinaColorsArt.com 

MEXICO 

Flying Colors Art Workshops 
2/15-2/21/15, Puerto Vallarta, 

Donna Zapotta. Medium: W/C. People and 
places. Air levels of Instruction. Class Size: 20. 
3/8-3/14/15, San Miguel de Allende. 

Robert Burridge. Medium; Acrylic. Studio. 

All levels of instruction. Class Size: 20, 
3/22-3/28/15, San Miguel de Allende. 

Mel Stabin. Medium: W/C- Plein Air Landscape- 
All levels of instruction, Class Size: 20, 

Contact; Johanna Morrell, 858/518-0949 
FlyingColoxsArt^me^cojii or 
www.FlyirigCQ Igrs Art.co m 
Sterling Edwards 

2/21-2/26/15, Casa de la Artistas, near 
Puerto Vallarta.This is a great location for a 
watercolor workshop and a time to relax and 
be spoiled, All skill levels are invited. 

Contact; Bob Masla, 413/625-8382 
www.ArtWorkshopVacations.com 

NEW ENGLAND 
Avorell 

9/13-9/19/15, Lian Quan Zhen, Watercolor 
Workshop combined with Birding. 5 days 
of birding in the mornings and painting 
in the afternoons. 

Contact; 617/852-6734, Lofo@avoreJJ.com 





Bev Jozwiak, aws, mvs 
*N ew Video 

Bev’s Complete 
4 day Workshop 

8 iiiurt to finish paintings 



Order Bev^s Neh? Book 

Call Far Entries 
The Artistic Touch 7 
Submission Guidelines 
w w w.C h r is U n wi ii .Net 




See Sample Pages for books Videos 
ivirtn ChrisUriwin* net 
Or call: 248-624-4902 



Nita Engle, ,4h<s Qtm Ufwm, ms 

See 8 Minute Segments of Chris ^ & Nita ^ 
i Day Workshop Videos on i DlDs 

Order info for Books & Videos 
mvw, Chris Unwin, Net 





ROBERT BURRIDGE 

• Burridge Studio App 

• Free Online Newsletter 

• Free Weekly BobBlast 

• Current Workshop Schedule 

• Workshops in Bob's Studio 



RQbertBurridge.cQm 



Premier Destination Workshops! ” 

2015 Workshop Schedule 

Santa Barbara (£ San Bkgo 

Alvaro Castagnet -3 X in April 



Venice^ Jtaiv 

Mary Whyte May 16-23 

Alaskan Cruhe 

Mary Whyte JuneS-l5 

Bendf Oreg^ 

Frank Eber July 13-17 

Richard McKinley July 20-24 
Aimee Erickson — July 27-31 
Birgit O’Connor -- Aug 3-7 
Karlyn Holman — Aug 10-14 
Nicholas Simmons Aug 17-21 

Salt Lake Cltv 

Mary Whyte Aug 27-29 

Newport/D^oe Bay\ Oregon 

David Taylor Sept 14-18 

San Antonio^ Texas 

Charles Reid 2 X in Nov 



Request Ymir Free Full-Cafor Brochure 

503 - 930-4572 

wwvvartinHiemniiiitain^-Pnm 

info@artinthemQuntains.com 
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art istsn et wo rk tv 



ART WORKSHOPS ON DEMAND 



Stream workshop videos in your home or studio 
and enjoy expert art instruction at your own pace I 

At ArtistsNetwork.tv you'll find; 

■ More than 300 instructional videos by professional artists 

■ The widest variety of mediums, subjects and skill levels 
available online 

■ Ideas, inspiration and instruction that will help you take 
your art to the next level 

■ Multiple subscription options that allow you to choose the 
videos that are right for you 

■ 24-hour access from any internet connection 

Visit ArtistsNetwork.tv today! 

Brought to you by the Publishers, of North Light Books and T7ie Artist's Magazine 






Artist & Instructor Liz Haywood -Sullivan 



PLUS, for a limited time, you can 
SAVE 10% on your subscription with 
coupon code ATVMAG2014A. 




The Artist's Magazine's 

ANNUAL 

ART COMPETITION 



ABSTRACT/EXPERI MENTAL AMMAL/WILDLIFE LANDSCAPE 
PORTRAIT/FIGURE □ STILL LIFE/INTERIOR 



See your work 
in The Artist's 
Magazinel 

• Winners will be featured in 
the December 2015 issue 
of The Artist's Magazine. 
Student winners will be 
featured in the January/ 
February 2016 issue, 

• Over $25,000 in 
cash and prizes 

• Winners will get a 1-year 
membership to the NorthLight 
VIP Program, including a 
subscription to The Artists's 
Magazine 

EARLY-BIRD DEADLINE: 

APRIL 1, 2015 



For complete prizes, guidelines and to enter online, visit 

artistsnetwork.com/the-artists-magaziiie-annual-comiietition 





picture this 



BY MELANIE NORRIS 



A Creative Spark 



"The pointer's 
obsession with his 
subject is all that 
he needs to drive 
him to work," 

— Lucian Freud 




The Gardener (watercolor on gessoed canvas, 24x36) 



B ill lived in Johnson City, Tenn., 
my hometown. He was a stranger* 
but a brother of one of my friends 
said* “I know somebody you should 
paint. “ We went to his house and 
hung out. He played the saxophone 
for us and talked nonstop for three 
hours. An amateur historian* he 
was a wealth of knowledge. He also 
maintained a beautiful garden and 
greenhouse, hence the title of the 
work, I tried to track him down 
recently to give him a painting, but 
I found out that his family came and 



got him because he started to show 
early signs of Alzheimer^s disease. 

Although our lives brushed 
against each other for just three 
hours* 1 painted Bill for about three 
months after that — painting after 
painting after painting. He was this 
creative spark to my career. I hung 
out with him right before I moved 
to Asheville, N.C.* where I rented 
a space and sold paintings of him. 



Whenever I felt nervous about try- 
ing a new approach or new way of 
painting, I would paint him. 

There*s value in painting the 
same subject over and over, because 
if youYe comfortable with the sub- 
ject, your hand naturally falls into 
the lines. Getting the image right 
becomes second nature. The most 
realistic paintings Tve done have 
been of Bill. ^ 



The Gardener was the first in Melanie Norris' “Tinker" series. 
Find out more about the series and her unique style on page 44 . 
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LOOK what you can find online 

at NorthLightShop.com 



lieHTSWC 






books and DVDs 

• Weekly sales and special 
online-only deals 

• All the newest North i 
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NORTH LIGHT SH OP 

BRINGING ART TO LIFE 



Save 10% Off 
Your Next Purchase! 

No m/n/murn order and no end date. 



I Enjoy 10% off art magazines, books, DVDs, downloads, and more - 

I enter code ARTPUB10 at check-out and save 10% off select products. 

1 

1 

1 

I PROMO CODE EXCLUSIONS APPLY: Your special discount/coupon code will allow you to take 1 0% OFF many (not all) of the 
I items you find at North LiahtShop.com . Your discount/coupon code is not valid for purchasing gift cards, subscriptions, pre-orders, 

' value packs, VIP memberships, or items tFiat ship directly from manufacturers. Discounts cannot be applied to previous purchases, 

’ Valid for one use per customer only. Other exclusions may apply. 



From the publishers of The Artist's Magazine 











BUCK ARTISTS' WATERCOLORS 

CUSTOMER-RATED: ★ ★ ★ ★ il 



"Blick Artists' Watercolors are 
great for the studio or plein air! 
s^>^They have great chroma and 






consistency and are comparable 
to other professional brands. 
Try them!”— Patrona 









BUCK 



DickBlick.com 



800.828.4548 



'1've tried many brands, but always 
come back to Blick Artists' Watercolors 
for the quality of the paints and good 
value for the money spent. They come in 
a fantastic assortment of colors and they 
mix great to blend all the values I need in 
my landscapes.” — Bago Jax 



"'Originally I bought Blick ' 
Artists' Watercolors for the 
price. The price is still good 
and the quality is superior! 
They are very transparent and 
full of pigment, I recommend 
them highly.” — Artistlinda 



